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APLIA FOR GRAMMAR

Aplia’s engaging content and intuitive navigation motivate students
to improve their grammar skills.

e Aplia for Grammar is an online homework program that offers individualized, self-paced practice,
review, and remediation of grammar with diagnostics and robust analytics. Aplia’s clear, succinct,
@ and engaging instruction and practice help students build the confidence they need to master
ot basic grammar skills using:
a.p.l_la.TM » Ongoing individualized practice that includes benchmarks for success.
» Clear and consistently structured questions.

 Engaging multimedia content.

Instructors save time with Aplia’s robust course-management tools.

Aplia enables you to concentrate on the important work of teaching and

interacting with students. Time-saving tools include:

e Customizable, auto-graded homework assignments with
randomized questions that help you ensure students’
accountability, preparation, and effort.

e Assessment analytics that track student participation,
progress, and performance in real-time graphical reports.

« Diagnostic assessment tool
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Keep your students engaged and motivated. With
Aplia for Grammar, you'll spend less time correcting
grammar and more time helping students
‘ understand the writing process.

Togtructar Toos

fafngant perkoemanc®

Available now
» Aplia for Grammar (Generic)
« Aplia for Grammar with eBook
— Harbrace Essentials
— The Writer’s Harbrace Handbook, sth Edition
- The Hodges Harbrace Handbook, 18th Edition
« Aplia for Chaffee’s Thinking Critically, 10th Edition

View an Aplia demonstration: www.aplia.com/englishcomposition or
contact your Wadsworth representative for more information.
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Handbooks: Comprehensive

848 pages | Casebound | 4 7/8 x 7 |
4-color | © 2013 | 978-1-111-34670-6

(US Edition) Available January 2012
978-1-133-30744-0 (International Edition)

Rediscover the little handbook
that changed how Americans
learn about writing—in a very
big way.

Learn more at www.cengage.com/
gateway/hodgesvideo
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The Hodges Harbrace Handbook, Eighteenth Edition

Cheryl Glenn—The Pennsylvania State University
Loretta Gray—Central Washington University

Continuously evolving to address the needs of today’s students, The Hodges Harbrace
Handbook, Eighteenth Edition, guides student writers in developing their understanding of
the rhetorical situation. This understanding enables even students with minimal experience

to choose the most pertinent information, to arrange it well, and to use the most appropriate
language when writing for any audience. This handbook provides comprehensive coverage of
grammar, style, punctuation, mechanics, writing, and research—all presented in the context of
rhetorical concerns, including the writer, reader, message, context, and purpose. Like all of its
predecessors, the Eighteenth Edition provides both teachers and students the ease of reference
and attention to detail that have made the Harbrace handbooks the standard of reliability

since 1941.

NEW TO THIS EDITION

« Part 8, Advice for Multilingual Writers. A completely new Part 8, “Advice for Multilingual
Writers,” adds three new chapters that aggregate grammatical concepts critical for helping
non-native English speakers master written English.

» New fully annotated student papers. Chapter 33, “Revising and Editing Essays,” and Chapter
41, “Writing about Literature,” feature new, fully annotated student papers.

» New exercises. One-third of the exercises have been replaced to provide fresh topics and to

test newly introduced concepts.
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PART IV: SPELLING AND DICTION

18. Spelling, the Spell Checker, and
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19. Good Usage

20. Exactness

21. Conciseness

22. Clarity and Completeness

PART V: EFFECTIVE SENTENCES

23. Sentence Unity
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26. Parallelism

27. Consistency

28. Pronoun Reference

29. Emphasis

30. Variety

PART VI: WRITING
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36. Finding Sources Online, in Print, and in the
Field
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PART VIlI: ADVICE FOR MULTILINGUAL

WRITERS New!
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Edition /.

944 pages | Casebound | 53/8x73/4 |
4-color | © 2013 | Available January 2012

978-1-133-30882-9 (International Edition)

Help students develop

an understanding of the
rhetorical situation as a
starting point for effective
writing in any discipline.
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The Writer’s Harbrace Handbook, International Edition,

Fifth Edition

Cheryl Glenn—The Pennsylvania State University
Loretta Gray—Central Washington University

The Writer’s Harbrace Handbook, Fifth Edition, is grounded in the belief that an understanding
of the rhetorical situation—the writer, reader, message, context, and opportunity for writing—
provides the best starting point for effective writing and reading. This text moves students
through the steps that constitute successful writing, from finding appropriate topics and writing
clear thesis statements to arranging ideas and developing initial drafts. The Writer’s Harbrace
Handbook also provides several sample student papers in various disciplines, along with
instruction for successfully completing similar assignments.

NEW TO THIS EDITION

« Three new chapters for multilingual writers. A completely new Part 9, “Advice for
Multilingual Writers,” adds three new chapters that aggregate grammatical concepts critical
for helping non-native English speakers master written English.

« Fully annotated student papers across disciplines. Six chapters of the handbook feature new,
fully annotated student papers that include analyses, reviews, reports, researched papers,
memos, and résumés across a variety of disciplines in the humanities, arts, social and natural

sciences, and business.

» Updated. This edition addresses the criteria in the “Framework for Success in Postsecondary
Writing” as established by various governing bodies of writing instructors such as CWPA,

NCTE, and NWP.

» New exercises. One-third of the exercises have been replaced to provide fresh topics and to

test newly introduced concepts.
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KIRSZNER & MANDELL
THE WADSWORTH HANDBOOK

848 pages | Casebound | 5-1/2 x 8-1/2 |
4-color | ©2011 | ISBN: 978-1-111-82942-1
Published (US Edition)

The standard-setting
handbook from one of the
profession’s premier author
teams.
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The Wadsworth Handbook, Documentation Update,

Ninth Edition

Laurie G. Kirszner—University of the Sciences
Stephen R. Mandell—Drexel University

The Wadsworth Handbook, Documentation Update, Ninth Edition, is tailored to student
learning styles and needs, grounded in real-world student models, and used as a resource for
all academic and workplace contexts. Renowned author team Laurie Kirszner and Stephen
Mandell bring their many years of hands-on experience as writing teachers to this handbook’s
comprehensive coverage of the writing process, critical thinking, argumentation, writing in the
disciplines, English for speakers of other languages, common sentence errors, grammar and
style, punctuation and mechanics, and college survival skills. In addition, Kirszner and Mandell
include the most up-to-date information on writing in a digital environment; visual rhetoric;
document design; Web-page design; and MLA (2009), APA (2010), Chicago (2010), and CSE

documentation.

NEW TO THIS EDITION

» A new Chapter 16, “Synthesizing Sources,” helps students learn to integrate varied source
material into their writing projects and provides strategies for writing effective explanatory

and argumentative syntheses.

« A new Chapter 30, “Creating a Writing Portfolio,” offers students strategies for showcasing
their work by assembling and evaluating print and electronic writing portfolios.
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41. Revising Run-ons
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Dangling Modifiers

43. Revising Faulty Parallelism

44. Revising Awkward or Confusing
Sentences

Part XI: USING WORDS

EFFECTIVELY
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47. Using Parts of Speech
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49. Using Verbs
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56. Using Quotation Marks

57. Using Other Punctuation
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e Writing: A
Manual for
the Digital
Age, 2009
MLA Update
Edition

David Blakesley—Clemson
University

Jeffrey L. Hoogeveen—
Lincoln University
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1,168 pages | 4-color | ©2008 |
Casebound ISBN: 978-1-4282-9029-7
Paperbound ISBN: 978-1-4282-9030-3
Published (US Edition)

Writing: A Manual for the Digital Age, 2009 MLA Update
Edition (formerly The Thomson Handbook) is the rhetorical
handbook for the digital age. Blakesley and Hoogeveen place
students’ writing front and center with an innovative page
format that keeps students’ attention focused on their own
writing and on activities, checklists, projects, and visual aids
that help them write. Whether the task is to write a personal
essay, a persuasive essay, a critical review, a photographic essay,
a technology autobiography, a blog, a website, or other type of
writing project—students are taught to ground their rhetorical
decisions in the specific context in which they are writing. In
addition, Writing: A Manual for the Digital Age gives students
more and better information on using technology than any other
handbook. This edition has been updated to reflect guidelines
from the 2009 MLA Handbook for Writers of Research Papers,
Seventh Edition.

Handbooks: Comprehensive
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Wadsworth
Handbook
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Edition

608 pages | Spiral-bound | 51/2x 8 1/4 |
4-color | © 2013 | Available January 2012

978-0-8400-2881-5 (International Edition)

The Brief Wadsworth Handbook, International Edition,
Seventh Edition

Laurie G. Kirszner—University of the Sciences
Stephen R. Mandell—Drexel University

The Brief Wadsworth Handbook, Seventh Edition, provides students with extensive coverage of
rhetorical concerns, the writing and research process, writing and researching with computers,
and other topics essential for 21st-century student writers. This versatile and proven text is
uniquely effective in helping students develop the critical thinking, reading, and writing skills
they need to become successful communicators in college and beyond. Practicing teachers and
collaborative writing partners throughout their careers, authors Kirszner and Mandell bring an
“in-the-trenches” pragmatic understanding of instructor and student needs to every page of this

Two experienced, dedicated
classroom teachers...

A collaborative writing
partnership...

The result? A great handbook.
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Seventh Edition.
NEW TO THIS EDITION

» New collaborative writing icons identify features that emphasize peer review and

collaborative work.

» New coverage of reading electronic texts and writing critical responses in Chapter 2,
“Reading Texts,” offers students key critical reading and analysis strategies.

» New student papers. Two new student papers, “Wikipedia: Friend or Foe?” and “The Great
Debate: Wikipedia and College-Level Research,” illustrate the writing process in Chapters 4-6
and the research process in Chapters 15 and 21.

o Updated and expanded coverage of MLA, APA, Chicago, and CSE documentation styles
includes models that help students correctly apply the latest citation guidelines when writing

in various disciplines.

¢ Expanded coverage of field research. Expanded coverage of field research and a new field
research report emphasize the importance of practical research outside the library.

¢ New coverage of avoiding intentional and unintentional plagiarism. Chapter 20, “Avoiding
Plagiarism,” offers students new strategies for managing their time and producing top-quality

original work.

¢ New chapter for bilingual and ESL writers. Comprehensive and practical advice for bilingual
and ESL writers includes English language basics in a new Chapter 57, “Adjusting to the US

Classroom.”
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Handbooks: Brief

successful
Writing

608 pages | Spiral-bound | 51/2x 81/2 |
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Unlock your students’
potential for success—in
college and career.

“This book is a one-stop shop for
getting students all the content
they need, from grammar to critical
thinking to writing basics. Wow!”

Kelley Montford, Colorado Technical
University
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Keys to Successful Writing: A Handbook for College and Career

Ann Raimes—Hunter College, City University of New York

Maria Jerskey—LaGuardia Community College, City University of New York

Keys to Successful Writing: A Handbook for College and Career provides career-oriented
students with guidance on writing, research, grammar, style, and usage and stresses the
importance of writing to their future success. Spiral-bound and tabbed for easy reference, each
section provides a profile of the role writing plays in a variety of professions that students
might find surprising—chef, accountant, industrial designer, nurse, paralegal, police officer,
information-technology professional, arts professional, brand manager, and engineer. Examples
from these professions and others appear throughout the book so students can see the
importance of writing in their areas of professional interest, as well as in their college work.
Exercises are provided for additional support at the end of tabbed sections and are cross-
referenced to the relevant material.

FEATURES

 Writing is approached as a way of presenting oneself publicly, including coverage of creating a
thesis, paragraph development, drafting, revising, and presenting one’s work honestly.

» A tabbed section on critical thinking and writing includes a clear Toulmin-based framework for
constructing an argument and a chapter on visual arguments and visual evidence.

« Technology coverage explains designing documents, email communication, research
and documentation (APA and MLA), and genres powered by technology (in college and

community)—complemented by Tech Notes on Web writing and research.

« Superior support for multilingual writers includes a tabbed section on Language across
Cultures with editing guides to multilingual transfer patterns and vernacular English, Language
and Culture boxes, and integrated Notes for Multilingual Writers.

« Key Points boxes highlight essential information for easy reference.

» Samples of outlines, thesis statements, and a walk-through of the writing process culminate
in sample student papers such as a literature paper, an argument essay, research papers, a

student-designed brochure, and more.
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Writing: A Manual for the Digital Age, Brief Second Edition

David Blakesley—Clemson University
Jeffrey L. Hoogeveen—Lincoln University

This manual for composing in the 21st century will help your students apply the tools of
technology to writing and research in virtually any context, in any medium. They'll find guidance
on writing in print and digital spaces, conducting effective searches on the Internet, and
designing websites and multimedia presentations, as well as an entire chapter on writing for
online courses. Writing gives students everything they need to compose with confidence in a

dynamic digital world.

Writing also provides superior coverage of the traditional topics you expect and require from a
handbook: writing and rhetoric, critical reading, research, documentation styles, grammar, and
punctuation, all made easy to find and use via the handbook’s unique page design.

NEW TO THIS EDITION

¢ A new chapter on “Writing for Online Courses” (Chapter 22) offers guidelines for an
increasingly common writing context: the online classroom.

o New student contributions give your students more opportunities to learn from the
experiences of their peers through additional writing examples, such as a narrative essay and a

rhetorical analysis.

« This edition features more help with invention/planning strategies along with additional
examples of—and greater focus on—the kinds of writing and research situations students will
likely encounter early in their college experience.
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The Writer’s Harbrace Handbook, International Edition,

Brief Fourth Edition

Cheryl Glenn—The Pennsylvania State University
Loretta Gray—Central Washington University

The Writer’s Harbrace Handbook, Brief Fourth Edition helps students with the technical
aspects of crafting a well-developed essay, but also gives them the strategies to consciously
make rhetorical choices about their writing based on audience, purpose, and context.

Now adding even more coverage of the rhetorical situation, the Brief Fourth Edition includes
boxed features that highlight the student’s options for choice in grammar, style, punctuation,

usage, and diction.

NEW TO THIS EDITION

¢ A new Chapter 6, “Composing with Visuals,” introduces students to the design principles
underpinning the effective use of visuals in many kinds of documents. Knowledge of these
principles can help students make their visual and verbal texts work together to reach their
audience and fulfill their purpose.

¢ A new Chapter 15, “Writing in the Humanities,” transcends the traditional focus on English
courses by including conventions for writing across the humanities, whether in philosophy,
art history, history, religion, or cultural studies. This chapter introduces students to the types
of assignments they will be expected to fulfill in their humanities courses and guides them in
determining the audience and purpose for these assignments.

¢ A new Chapter 27, “Consistency,” encourages students to use a consistent tone, point of view,

and time frame. By examining sample paragraphs, students learn to edit their essays with an

eye for shifts in expression that may distract their readers.
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Keys for Writers, International Edition, Sixth Edition

Ann Raimes—Hunter College, City University of New York
Maria Jerskey—LaGuardia Community College, City University of New York

With its simple tabbing system (five red tabs for the writing process and research, and five gold
tabs for sentence-level topics), thorough and concise coverage of grammar, easy-to-read format,
and customizable KeyTabs®, Keys for Writers is a valuable resource for students in all disciplines

Unlock your students’
potential.

== TECHNOLOGY RESOURCES

-‘ English
CourseMate

for Grammar
. Wwith eBook

See the inside front of this catalog

for detailed descriptions.

throughout their college careers and beyond. In addition to a contemporary new design,

an entirely new companion website, and a new media-enhanced e-Book, the Sixth Edition
features updates and additions including new visuals, more of the book’s popular Source Shots,
new student samples, MLA and APA coverage thoroughly revised to reflect their respective
organizations’ latest standards, and expanded coverage of topics ranging from annotated
bibliographies and working with sources to visual arguments.

NEW TO THIS EDITION

e Current MLA and APA Style Updates. MLA documentation coverage reflects significant
changes based on the 2009 MLA Handbook of Writers of Research Papers, Seventh Edition,
and the APA coverage reflects the 2009 Publication Manual of the American Psychological

Association, Sixth Edition.

¢ Revised, updated, and expanded coverage. Maria Jerskey, LaGuardia Community College,
worked with Ann Raimes to provide thoroughly revised coverage of argumentation, including
visual arguments (Chapter 4), and academic paper formatting and design using Microsoft®
Word, hardcopy and electronic portfolios, multimedia presentations, and more throughout
Part V. Annotated bibliographies (Chapter 9); scratch and formal outlines (Chapter 1); how
to use, integrate, and document sources (new Chapter 10 in Part Il); and tips for multilingual
writers (Part IX) are among the other topics that have been significantly revised.
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Verne Meyer—Dordt
College,

John Van Rys—Redeemer
University College,

The College Writer's

H an d boo k Patrick Sebranek—

University of Wisconsin-
Whitewater

vanc :

608 pages | Spiral-bound | ©2007 |
978-0-495-89970-9 (US Edition)

Continuing in the tradition of The College Writer, The College
Writer’s Handbook offers a proven at-a-glance page format,
practical writing instruction, and an inviting design—everything
today’s students need for college and career writing. In addition,
the authors’ established use of humor as a pedagogical tool and
their entertaining visuals, quotations, anecdotes, and models
enhance learning and humanize the rich content, setting this
handbook apart. The compact handbook balances clear and
concise explanations with an abundance of useful hints and
compelling examples.

The Ready
The Ready Reference
Reference Handbook,
Fourth Edition
HQndbOOk Fourth Edition (With 2009 MLA
Update Card)

Jack Dodds—William Rainey
Harper College, Emeritus

544 pages | Spiral-bound | ©2006
| 978-0-495-89984-6 (US Edition)

With in-depth guidance in the grammar, style, and rhetoric of
American academic English, The Ready Reference Handbook,
Fourth Edition, suits a range of learners and learning styles,
including traditional students and students whose primary language
is not English.
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Cengage
s Advantage Books:
. The Concise
o
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Edition

Laurie G. Kirszner—University of
the Sciences

Stephen R. Mandell—Drexel
University

552 pages | 5-1/2 x 8-1/2 | 2-color |
Spiral-bound, tabbed |
978-1-4390-8551-6 (International
Edition) | Spiral-bound,
untabbed | 978-0-495-89804-7
(US Edition) | ©2011 | Published

Tailored to student learning styles and needs, grounded in student
models, and used as a resource for all academic and workplace
contexts, The Concise Wadsworth Handbook, Third Edition, offers
practical writing advice for today’s student—emphasizing the
writing and research processes in a brief, affordable, spiral-bound
format. Student and instructor friendly, easy to use, and offering
comprehensive, up-to-date coverage of the writing and research
processes, the Third Edition features strengthened discussions

of grammar, style, punctuation, and mechanics as well as revised
checklists and other boxed features to help students comprehend
and apply important concepts to their writing. In addition, a unique
section—Part 2, “Developing Strategies for Academic Success”"—
contains chapters on reading for college, writing essay exams, writing
for the workplace, designing effective documents, and writing in a
digital environment.

NEW TO THIS EDITION

o New collaborative writing icons appear alongside features and
exercises that emphasize peer review and collaborative work.

¢ A new Chapter 45, “Synthesizing Sources,” helps students learn to
integrate varied source material—including text and visuals—into
their writing projects.

¢ New coverage of writing portfolios in Chapter 4, “Drafting and
Revising,” offers students strategies for showcasing their work.

o Two new student papers, “Wikipedia: Friend or Foe?” and “The
Great Debate: Wikipedia and College-Level Research,” now illustrate
the writing process in Chapter 4 and the research process in
Chapters 41and 47. Additionally, expanded coverage of MLA and
APA documentation styles in Chapters 47 and 48 includes numerous
models that help students correctly apply the latest citation
guidelines when writing in various disciplines.

¢ A new Chapter 13, “Writing in a Digital Environment,” offers
practical advice on writing in the rapidly evolving world of
electronic communications.

o An expanded and enhanced Part 8, “Bilingual and ESL Writers,”
discusses essential composition topics in the context of the specific
needs and challenges of non-native and bilingual speakers.

The Open
Handbook:
. pen VK\;&){S for
riters
an d bOOk (With 2009 MLA
«FvsTrom wriTens | ndate Card)

Ann Raimes—Hunter
College, City University of
New York

Maria Jerskey—LaGuardia
Community College, City
University of New York

—
S —

ANN RAIMES

WITH MARIA JERSKEY

624 pages | Paperbound |
978-0-495-89954-9 (US
Edition) ©2007

This mid-sized reference combines in-depth coverage of good
writing, research, and grammar skills with an abundance of
exercise—all at an affordable price. Written in the accessible
style that made Keys for Writers a success, this engaging text
addresses such current topics as ESL learning, visual literacy,
and writing beyond college, encouraging students to keep this
handbook open. Four-color coverage of visual rhetoric and
document design—unique in this market—sets this handbook
apart. Students learn how to visually convey ideas through a
variety of media such as tables, websites, and PowerPoint slides.
In addition, they benefit from Raimes’ signature “differences, not
deficits” coverage of multilingual perspectives.
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Handbooks: Pocket

312 pages | Spiral-bound | 51/2 x 8 1/2
| 4-color | © 2013 | 978-1-133-30748-8
(International Edition)

Available January 2012

Pocket Keys for Writers, Fourth Edition

Ann Raimes—Hunter College, City University of New York

This indispensable pocket-style handbook covers the essentials of the writing process. Pocket
Keys for Writers, Fourth Edition, includes the mechanics of writing and using punctuation,
and explains the evaluation and documentation of both print and electronic source materials.
Concise, up to date, and practical, this edition features an increased focus on academic
writing and includes a new chapter on the writing process and new sections on multimodal
composition. It teaches students how to find, analyze, and cite visual arguments and create
multimedia arguments.

NEW TO THIS EDITION

« Anincreased focus on academic writing and a new chapter on the writing process in Part 1
provide practical guidance on readers’ expectations, on making an argument convincing, and
on presenting written work to the best effect on the page, online, or orally.

» New sections on multimodal composition cover the creation of multimedia arguments and
offer guidance on these new ways of writing.

Give students big writing help
in a small package!
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» New sections on visual rhetoric discuss finding, analyzing, and citing visual arguments,
indicating the boundaries of source citations, and using bibliographic databases.

» New gatefold at the back of the text provides a ready reference for students as they do their

research.
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Harbrace Essentials, International Edition

Cheryl Glenn—The Pennsylvania State University
Loretta Gray—Central Washington University

Just the essentials needed for good writing. For many students, that’s just

perfect.

Harbrace Essentials occupies a position midway between a pocket handbook and a concise
handbook. Clear and concise explanations outline the essentials students need to write their
papers. Students will find guidance on the rhetorical contexts that affect their choice of
grammatical constructions, style, punctuation, and mechanics, as well as strategies for writing
paragraphs and essays, conducting research, and documenting sources.

KEY FEATURES

« An extensive list of 85 MLA citations as well as APA, CMS, and CSE documentation style

guides.

« Precise explanations of key grammar, usage, style, and punctuation topics, each with practice

exercises and illustrative examples.

 Sample student papers providing realistic examples of how to approach writing assignments.

« A chapter on argumentation, complete with an annotated student paper.

« Coverage of areas of common student concern, from conducting research to evaluating and

integrating source materials.

« A glossary of usage, including commonly confused or misused words.

TABLE OF CONTENTS

PART I: GRAMMAR
Sentence Essentials
Sentence Fragments

Verbs

Pronouns

. Modifiers

PART Il: EFFECTIVE SENTENCES

7. Sentence Unity

8. Subordination and Coordination
9. Parallelism

10. Emphasis

1. Variety

PART Ill: EFFECTIVE LANGUAGE
12. Good Usage

13. Precise Word Choice

14. Conciseness

PART IV: PUNCTUATION

15. The Comma

16. The Semicolon and the Colon

17. The Apostrophe

18. Quotation Marks

19. The Period and Other Punctuation

oV AWN =

== TECHNOLOGY RESOURCES s

for Grammar
. With eBook

See the inside front of this catalog
for detailed descriptions.

Comma Splices and Fused Sentences

PART V: MECHANICS

20. Spelling, the Spell Checker, and
Hyphenation

21. Capitals

22. Italics

23. Abbreviations, Acronyms, and Numbers

PART VI: WRITING

24. Writing and Reading Rhetorically

25. Planning and Drafting Essays

26. Revising and Editing Essays

27. Using Visuals

28. Writing Arguments

29. Writing in Business

PART VII: RESEARCH

30. Finding Sources Online, in Print, and in the
Field

31. Evaluating Print and Online Sources

32. Using Sources Effectively and Responsibly

PART VIIl: DOCUMENTATION

33. MLA Documentation

34. APA Documentation

35. CMS Documentation

36. CSE Documentation

Glossary of Usage




Handbooks: Pocket

Cengage Advantage
Books

Th
Pocket
Wadswort
Handbook

fifth edition

Kirszner Mandell

416 pages | 4-1/4 x 8-1/2 | 4-color | Spiral-
bound | ©2012| ISBN: 978-0-495-91295-8
(US Edition) | Published

Concise, realistic, and easy
to use!

=== TECHNOLOGY RESOURCES

@ for Grammar

. with eBook

See the inside front of this catalog
for detailed descriptions.

Cengage Advantage Books

The Pocket Wadsworth Handbook, Fifth Edition

Laurie G. Kirszner—University of the Sciences
Stephen R. Mandell—Drexel University

The Pocket Wadsworth Handbook, Fifth Edition, is an indispensable, quick guide to grammar,

writing, and research.

e Practical writing advice for academic and professional success. New chapters cover writing
in a digital environment and writing in the humanities, social sciences, and natural and applied
sciences. Chapter 2 offers students new guidance for writing portfolios to showcase their work.

o New student papers. “Wikipedia: Friend or Foe?” and “The Great Debate: Wikipedia and
College-Level Research” illustrate the writing and research processes.

¢ Research and documentation. The most current MLA, APA, Chicago, and CSE documentation
styles are presented along with numerous models to help students apply correct citation

guidelines when writing in various disciplines.

¢ Synthesizing sources. Chapter 29 offers students new guidance for integrating varied source

material into their research papers.

e Success strategies for ESL students. Two chapters give non-native and bilingual speakers

helpful resources for becoming strong writers.
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Good writing combines fresh
ideas energized by vivid
details.

“Ideas and Details is one of the best
texts | have seen for composition
since | started teaching in 1976.”

Paul Persia, SUNY College of
Brockport
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Cengage Advantage Books
Ideas and Details: A Guide to College Writing,
International Edition, Eighth Edition

M. Garrett Bauman—Monroe Community College, Emeritus

Ideas and Details: A Guide to College Writing, Eighth Edition, offers a simple and
straightforward approach to the essentials of writing papers—from research and style to
grammar and mechanics—to show students how detailed writing strategies can help them
succeed in any course. In this brief writing guide, students will also discover timely professional
essays, a balance of short and long assignments, and over one hundred brain teasers that
provide students with invention strategies to stimulate creativity.

NEW TO THIS EDITION

¢ More concise coverage of the important concepts and exercises. There is a stronger
emphasis on critical thinking—in thesis formulation, revision, textual analysis, and in
persuasive and informative writing. There are new sections on summary analysis and critical
analysis. For example, in the persuasive writing chapter, there are new sections on “Getting to
the ‘Why”” behind opinions and how to negotiate conflicts “When Values Collide.”

¢ Two new professional essays. New essays offer pro and con viewpoints on a free-market
approach to selling human organs for transplant.

¢ Up-to-date guidelines. The most recent documentation guidelines for MLA and APA are
included.

¢ Over 100 pages of instruction. With its research chapter, chapter on style and handbook,
Ideas and Details now contains virtually all the essentials an instructor can cover in teaching
research, style, grammar, and mechanics in a freshman English course.

TABLE OF CONTENTS

New selections are highlighted.

1. THE HONEST WRITER

A Professional Attitude / The Struggle Against Silence / What Do You Know? / The Honest Writer / An Exercise in
Critical Analysis / Writing Suggestions and Class Discussions / Student Essay: “Chicken at Wegman'’s,” Jennifer M.
Horton / Discussion/Writing

2. IDEAS AND DETAILS

Two-Part Secret of Good Writing / Ideas / Details / What Makes a Good Idea / What Makes a Good Detail / The
Difference Between a Topic and an Idea / Should You Start with Ideas or Details? / The Three-to-One Ratio /
Summarizing and Analyzing Texts / Summary Analysis / Student Essay: “The Unknown Children,” Jodie Rosa / Sample
Summary Analysis / Critical Analysis / Sample Critical Analysis of “The Unknown Children” / Student Essay: “What
Disney Movies Really Teach Children,” Amy Seager / Discussion/Writing / Professional Essay: “Fueling a Contagion
of Campus Violence,” James Alan Fox / Discussion/Writing / Writing Suggestions and Class Discussions

3. GETTING IDEAS

Brain Teasers to Help You Write on Almost Any Topic / Improving Your Ideas / Eight Brainteasers / 1. Use Your Senses
/ 2. See the Topic from Alternative Viewpoints / 3. Attack Stereotypes, Unquestioned Ideas, and Slogans / 4. Create
Metaphors / 5. List Examples / 6. Make a Bug List / 7. Use Humor and Fantasy / 8. Anticipate Your Audience / Sample
Brain teasers / Analysis / Roadblocks to Good Ideas and Details / Fear of Risk / Insecurity About Your Ability to Think
/ Writing Suggestions and Class Discussions / Student Essay: “Spring Break: Mazatlan, Mexico,” Tinamarie Ciccarone
/ “Sense Brain Teaser for Spring Break: Mazatldn, Mexico” / Analysis / Professional Essay: “American Students Abroad
Can’t Be ‘Global Citizens,” Talya Zemach-Bersin / Discussion/Writing / Peer Review Checklist for Brain Teasers

4. PARAGRAPHS

Ideas and Details in Miniature / Three Ways to Build Paragraphs / Transitions / Writing Suggestions and Class
Discussions / Student Paragraph: “Being Ghetto,” Shawn’ta Brown / Discussion/Writing / Paragraph Peer Review
Checklist

5. ORDER FROM CHAOS

Thesis and Outline / A Working Thesis / Unacceptable Theses / Sample: Creating a Working Thesis / The Topic
Inventory / Visual Rhetoric / Looping / Strengthen Your Thesis with Critical Thinking / Outlines / The Scratch Outline
/ Use Bullets to Outline / Use Clustering, a Visual Diagram / Sample Draft from Outline: “The Fine Art of Dying” /
Analysis / Writing Suggestions and Class Discussions / Peer Review Checklist for Thesis/Outlines

6. THE DRAFT

That Frenzy Near Madness / The Concrete Introduction / Warm-ups Are for Leftovers / What to Focus on While
Writing the Draft / What NOT to Focus on in the Draft / Nine Tips for When You Get Stuck / Blocks During Drafting
/ Fear of Messiness / Poor Work Environment / Nail Your Conclusion / Student Essay Introduction: “Tougher
Punishment for Sex Offenders,” Pamela Fleming / Analysis / Writing Suggestions and Class Discussions / Peer
Review Checklist for Introductions
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Revision Myths and Realities / 1. Revise Ideas / 2. Revise Details / 3. Revise
Organization / 4. Revise Word Use / 5. Revise Mechanics / Revising with Others:
Peer Editing and Teacher Conferences / How to Critique Peer Papers / How to
Receive Peer Criticism / A Sample Revision / Teacher Comments / The Final
Draft / Revising on a Computer / Writing Suggestions and Class Discussions /
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“Going to the Chair,” Michele Myers / Discussion / Peer Review Checklist for
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Critical Analysis / Professional Informative Essay: “Why We Procrastinate,” J.
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13. PERSUASIVE WRITING

Seeking Agreement from an Audience / Audience and Tone / Persuasive Topics /
Raising Problems That Matter / Supporting Evidence / Facts / Appeals to the
Reader’s Values / When Values Collide / Get to the ‘Why’ / Logic / An Example of
Support and Logic / Structuring the Persuasive Essay / Quick Guide to Creating
Persuasive Writing / Rehearsing Your Paper’s Appearance in Court /

Visual Persuasion / Analyzing Professional Persuasive Writing / Summary
Analysis / Critical Analysis / Sample Analysis: The Pros and Cons of Cloning
Humans / Writing Suggestions and Class Discussions / Sample Student
Persuasive Essay: “Helping Immigrants Is Our Right and Duty,” Sandra Marcucci /
Discussion/Writing / Sample Persuasive Paragraph: “Battling Obesity with
Cocaine,” Christopher J. Nesbitt / Discussion/Writing / Peer Review Checklist for
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Austin Cline

14. THE LITERARY ESSAY AND REVIEW
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Three-Personed God,” John Donne, and “Three-Personed God,” Nancy L. Galleher
/ Discussion / Peer Review Checklist for Literary Essays / Sample Student Critical
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Discussion/Writing / Peer Review Checklist for Reviews

15. RESEARCH
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Web Sites / Searching the Web / Emails to Experts, Newsgroups, and Blogs / Tips
for Electronic Communication / Multimedia on the Web / Overlooked Sources /
Your Community / Smart Friends / Tips for Personal Interviews / Note-Taking
Strategies / Annotated Bibliographies / Organizing Research Papers / Formulate
a Working Thesis / Rough Outline / Write an Abstract / “Hip-Hop” Essay
Abstract / Writing Research Papers / Sample Introduction: “Hip-Hop: The Lyrical
Phoenix” / Research Ethics / Avoiding Plagiarism / Citing Sources: MLA Style /
Taglines / Paraphrase or Quotation of Sources / Commentary/Critical Analysis /
Handling and Interpreting Statistics / Parenthetical Citations: MLA Style / A
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Cited Information / Additional MLA Works Cited Formats / Electronic Sources /
Citing Sources: APA Style / Parenthetical Citations: APA Style / A Quick Guide
to the APA Reference List / Sample APA Reference List / Missing Reference

List Information / Additional APA Reference List Formats / Electronic Sources /
Revising Research Writing / Writing Suggestions and Class Discussions / Student
Essay Using MLA Documentation: “Quakers: America’s First Feminists,” Carol
Nobles / Analysis / Peer Review Checklist for Research
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Journals and Blogs / “Journal,” Richard L. Shields / Discussion / “Journal,”

Tina Thompson / Discussion / Narrative Essays / “Pa’s Secret,” Carol Nobles
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/ Discussion / “Midnight Diner,” Michael Y. Rodgers / Discussion / “Daddy
Dearest,” Christina Kennison / Discussion / “49 Hours in Afghanistan,”
Christopher Butler / Discussion / Informative Essays / Informative Contrast
Essay: “Food for Thought,” Yeou-jih Yang / Discussion / Informative Process
Essay: “The Autopsy,” Gregory F. Matula / Discussion / Informative Classification
Essay: “Marijuana Smokers,” Jacqueline M. Mathis / Discussion/Writing /
Career Research Paper: Using the Interview and MLA-Style Documentation /
“Mental Health Counseling,” Judy Robbins / Discussion / The Persuasive Letter
/ Professional Email / E-mail or Snail Mail? / Persuasive Letters / “Letter to Brad
A. Walker,” Craig Lammes / Discussion / “Letter to Shirl Bonaldi,” Tina Maenza
/ Discussion / “Letter to Mr. Goodman,” Willie F. Nelson / Discussion / Personal
Persuasive Letter: “Dear Greg,” Britni Bellwood / Discussion / The Persuasive
Essay: “The Beginning of the End of Freedom,” Kevin Giunta / Discussion /
Essay Presenting Both Sides of a Controversy: “Sterilization for Sale,” Lauren
Weaver / Discussion/Writing / Researched Persuasive Essay Using MLA-Style
Documentation: “Genetically Modified Food,” Caroline Ward / Discussion

17. HANDBOOK OF ENGLISH
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Punctuation / Comma / Semicolon / Colon / Other Punctuation / Quotation
Marks / Apostrophe / Capitalization / Sentence Structure / Sentence Fragment /
Run-On Sentence (Comma Splice) / Misplaced Modifiers / Agreement / Tense /
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Mechanics / Format for College Papers / Dictionary of Usage / The 25 Most
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The Sundance Writer: A Rhetoric, Reader, Research Guide,
and Handbook, International Edition, Fifth Edition

Mark Connelly—Milwaukee Area Technical College

The Sundance Writer: A Rhetoric, Reader, Research Guide,
and Handbook, Brief Fifth Edition

Praised for its practical strategies, real-world emphasis, and focus on critical thinking, this
successful four-in-one text (rhetoric, reader, research guide, and handbook) prepares students
for writing in college and in the workplace. The Sundance Writer, Fifth Edition, provides
students with essential skills needed for writing in college and beyond, including critical
thinking and reading, as well as writing for academic and workplace audiences. The fifth edition
features an important restructuring of content that allows students to proceed more quickly to
writing projects, and guides them in incorporating research into their writing.

NEW TO THIS EDITION

o Effectively reorganized and updated. Reading (modes) chapters now immediately follow
writing process chapters, so students proceed more quickly to writing projects. Additional
academic and career-oriented readings appear throughout the text. New MLA and APA sample
papers have been added, as well as more complete coverage of citing electronic sources;
expanded coverage of avoiding plagiarism is included throughout.

¢ New and updated “Critical Issues” sections. There are new “Critical Issues” sections on the
environment and privacy in the electronic age; all other “Critical Issues” features, including
immigration, the job market, and the criminal justice system, have been updated with many
new readings.

¢ New “Opposing Viewpoints” readings. There are new “Opposing Viewpoints” readings in
Chapter 22, “Argument and Persuasion,” on the advisability of declaring bankruptcy and the
viability of nuclear energy.

¢ Updated coverage of technology. Expanded discussion of audience in electronic modes of
writing helps students distinguish “social” modes (Facebook, blogging, Twitter) from writing
in college or workplace. New coverage of portfolios in Chapter 30, “Special Writing Contexts,”
gives advice on creating either print or electronic portfolios.

TABLE OF CONTENTS

New selections are highlighted.
“I think it is most comprehensive in its

1. Why Write? approach. It is accessible to the students,
Partl: THE RHETORIC and it has proven to be effective for me in
2. The Writing Process: An Overview composition classes.”

3. The Writing Context Jonathan Dewberry, New Jersey City

4. Critical Thinking: Seeing With a Writer’s Eye University

5. Prewriting Strategies: Getting Started

6. Developing a Thesis

7. Supporting a Thesis

8. Organizing Ideas

9. Developing Paragraphs

10. Writing the First Draft
11. Revising and Rewriting

12. Editing and Proofreading
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Part 1l: THE READER
13. Becoming a Critical Reader: Reading with a “Writer’s Eye”

14. Description: Presenting Impressions

LANSING LAMONT, The Bomb (description of object) (annotated) / TRUMAN
CAPOTE, Out There (description of a place) / JOSE ANTONIO BURCIAGA, My
Ecumenical Father (description of a person) / LUIS ALBERTO URREA, Border
Story (description of place and people) / CRITICAL ISSUES: IMMIGRATION /
BLENDING THE MODES / PAUL M. BARRETT, American Islam (description of
people, idea, issue) / WRITING BEYOND THE CLASSROOM / BAYOU PRINTING
WANT AD

15. Narration: Relating Events

SAMUEL SCUDDER, Take This Fish and Look at It (first person) (annotated)

/ RAMON “TIANGUIS” PEREZ, (first person) The Fender-Bender / MARTIN
GANSBERG, Thirty-Eight Who Saw Murder and Didn’t Call the Police (Third
person objective narration) / JAMES DILLARD, A Doctor’s Dilemma (first
person) / CRITICAL ISSUES: HEALTHCARE / BLENDING THE MODES / GEORGE
ORWELL, Shooting an Elephant / WRITING BEYOND THE CLASSROOM /
HOTEL INCIDENT REPORT

16. Example: Presenting Illustrations

ANNA QUINDLEN, Homeless (annotated) / JOE RODRIGUEZ, Mexicans Deserve
More Than La Mordida / SHARON BEGLEY, What’s in a Word? (multiple
examples) / BLENDING THE MODES / CAROLYN M. BROWN, Attacking
Student Loan Debt / CRITICAL ISSUES: DEBTOR NATION / WRITING BEYOND
THE CLASSROOM / COVENANT HOUSE NEEDS YOUR HELP

17. Definition: Establishing Meaning

EILEEN SIMPSON, Dyslexia (standard definition) (annotated) / ELLEN
GOODMAN, The Company Man (extended definition) / ALISSA QUART,
Listening to Madness (invented definition) / BLENDING THE MODES / JO
ELLEN GREEN KAISER, What is an Act of Terror? / CRITICAL ISSUES: THE WAR
ON TERRORISM / WRITING BEYOND THE CLASSROOM / DON ROSENBERG
What is Depression?

18. Comparison and Contrast: Indicating Similarities and Differences

YI-FU TUAN, Chinese Space, American Space (annotated) / BRUCE CATTON,
Grant and Lee (comparison of two people) / RACHEL CARSON, A Fable

for Tomorrow (before and after comparison) / CRITICAL ISSUES: THE
ENVIRONMENT / BLENDING THE MODES / CHRISTOPHER JENCKS,
Reinventing the American Dream (comparison of ideas) / WRITING BEYOND

THE CLASSROOM / PEGGY KENNA and SONDRA LACY, Communications Styles:

United States and Taiwan

19. Process: Explaining How Things Work and Giving Directions

MORTIMER ADLER, How to Mark a Book (directions) (annotated) / ARMOND D.
BUDISH, Fender Benders: Do’s and Don'ts (directions) / MARVIN HARRIS, How
Our Skins Got Their Color (explanation of process) / DAVIDYNE MAYLEAS, How
to Land the Job You Want (directions) / CRITICAL ISSUES: THE JOB MARKET

/ BLENDING THE MODES / MALCOLM X, My First Conk / WRITING BEYOND
THE CLASSROOM / STEIN AND GIOTTA ASSOCIATES, Conducting a Self
Assessment

20. Division and Classification: Separating into Parts and Rating Categories
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(annotated) / JAMES AUSTIN, Four Kinds of Chance (classification) / MARTIN
LUTHER KING JR., Ways of Meeting Oppression / BLENDING THE MODES /
EDWARD KOCH, Death and Justice: How Capital Punishment Affirms Life /
CRITICAL ISSUES: CRIMINAL JUSTICE / WRITING BEYOND THE CLASSROOM
/ MOTION PICTURE ASSOCIATION OF AMERICA, Parents Stay Ahead of the
Curve!

21. Cause and Effect: Determining Reasons and Measuring Results
JOHN BROOKS, The Effects of the Telephone (effects) (annotated) / JOHN

TAYLOR GATTO, Why Schools Don’t Educate (causes) / LOUIS MIZELL JR., Who's

Listening to Your Cell Phone Calls? / CRITICAL ISSUES: PRIVACY IN THE
ELECTRONIC AGE / OPPOSING VIEWPOINTS: LEGALIZING DRUGS / PETER
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BLENDING THE MODES / MARY SHERRY, In Praise of the “F” Word / CRITICAL
ISSUES: PUBLIC SCHOOLS / OPPOSING VIEWPOINTS: ETHNIC IDENTITY /
ARMSTRONG WILLIAMS, Hyphenated Americans / JULIANNE MALVEAUX, Still
Hyphenated Americans / OPPOSING VIEWPOINTS: BANKRUPTCY / JANE
BRYANT QUINN, The Case for Walking Away / TAMARA E. HOLMES, Filing
for Bankruptcy is Not a Smart Financial Move / OPPOSING VIEWPOINTS:
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Source / SHERWOOD ROSS, Nuclear Energy Pollutes / WRITING BEYOND THE
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23. Conducting Research

24. Writing the Research Paper
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26. Writing About Literature

Part V: WRITING IN THE INFORMATION AGE
27. Analyzing Visuals: Seeing With a “Writer’s Eye”
28. Writing with Visuals

29. Business and Professional Writing
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Part VI: GRAMMAR AND HANDBOOK
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32. The Handbook
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Bridges to Better Writing, Second Edition

Luis Nazario—Pueblo Community College
Deborah Borchers—Pueblo Community College
William Lewis—Pueblo Community College

Bridges to Better Writing, Second Edition, makes the writing process less daunting for students
by guiding them through each step, giving them only what they need to know for a specific
writing task. Throughout the text, the authors incorporate the writing process, grammar,

and professional writing models into their discussion of the methods of development so

that students can connect the skills all at once. With writing samples from each method that
illustrate how writing is relevant to students’ academic, personal, and future professional lives,
Bridges to Better Writing motivates students to take control of their future by developing
better writing skills.

NEW TO THIS EDITION

¢ Emphasis on the reading and writing connection. The second edition has been significantly
restructured to emphasize the reading and writing connection. Professional writing examples
and associated reading comprehension and vocabulary activities are now integrated into the
core writing chapters of the book.

e Integrated reading selections. Reading selections are now incorporated into the writing
chapters in order to make a more natural connection between the two skills.

¢ New and diverse reading selections. New reading selections present an even wider diversity
of topics, styles, ideas, and cultural backgrounds.

TABLE OF CONTENTS

New selections are highlighted.
PART I: WRITING YOUR PAPER

1. Let’s Talk about Writing

Understanding That Writing Is Thinking / Using and Understanding This Book / Being Aware of Writing Realities /
Attitudes and Myths about Writing / Reconsidering Your Attitude about Writing / Connecting Reading to Writing /
Writing Your Paper / The Writing Process / Prewriting / Drafting / Revising / Proofreading / Reflecting

2. Writing Your Descriptive Paragraphs

Previewing Your Task / Writing for College / Writing in Your Profession / Writing in Everyday Life / Understanding
Description / Using Sensory Details / Using Figurative Language / Deciding on the Dominant Impression / Ordering
Your Descriptive Details / Connecting Reading to Writing / Preparing to Read / Increasing Your Vocabulary / Reading
Selection: “On Being Cripple” by Nancy Mairs / Reading Connection / Understanding the Reading / Understanding
the Structure, Style, and Tone / Making a Personal Connection / Writing Your Descriptive Paragraph / Prewriting /
Discovering and Limiting Your Topic / Prewriting Strategy: Listing and Freewriting / Topics to Consider / Identifying
Your Audience / Establishing Your Purpose / Setting Your Tone / Stating Your Dominant Impression / Outlining Your
Ideas / Drafting / Coherence: Using Transitions / Revising / Style Tip: Using a Variety of Sentence Lengths / Problem-
Solution / Proofreading / Common Error #1: Sentence Fragments / Reflecting

3. Writing Your Descriptive Narrative Essay

Previewing Your Task / Writing for College / Writing in Your Profession / Writing in Everyday Life / Understanding
Narrative / Using the Elements of Plot / The Beginning / The Middle / The End / Supporting Your Narrative / Using
Descriptive Language / Using Words to Describe Emotions / Using Verbs Effectively / Using Dialogue / Connecting
Reading to Writing / Preparing to Read / Increasing Your Vocabulary / Reading Selection: “The Struggle to be

an All-American Girl” by Elizabeth Wong / Reading Connection / Understanding the Reading / Understanding

the Structure, Style, and Tone / Making a Personal Connection / Writing Your Descriptive Narrative / Prewriting /
Discovering and Limiting Your Topic / Prewriting Strategy: Listing, Freewriting, and Questioning / Topics to Consider/
Identifying Your Audience / Establishing Your Purpose / Setting Your Tone / Formulating Your Thesis / Outlining
Your Ideas / Drafting / Paragraphing / Writing Your Beginning / Writing Your Middle / Writing Your End / Coherence:
Using Transitions / Revising / Style Tip: Varying Sentence Structure / Problem-Solution / Proofreading / Common
Error #2: Editing for Shifts in Verb Tense / Applying Previous Knowledge / Reflecting

4. Writing Your Expository Paragraphs

Previewing Your Task / Writing for College / Writing in Your Profession / Writing in Everyday Life / Understanding
the Expository Paragraph / Expository Paragraph Structure / The Topic Sentence / The Topic and the Controlling
Idea / Limiting Your Topic / Placement of the Topic Sentence / The Support: Major and Minor / Levels of Generality/
Developing Your Paragraph with Facts and Details / Unity / The Conclusion / Connecting Reading to Writing /
Preparing to Read / Increasing Your Vocabulary / Reading Selection: “The Fine Art of Letting Go” by Barbara
Kantrowitz / Reading Connection / Understanding the Reading / Understanding the Structure, Style, and Tone /
Making a Personal Connection / Writing Your Expository Paragraph / Prewriting / Discovering and Limiting Your
Topic / Prewriting Strategy: Freewriting and Questioning / Topics to Consider / Identifying Your Audience and
Establishing Your Purpose / Setting Your Tone / Formulating Your Topic Sentence / Outlining Your Ideas / Drafting /
Writing Your Major and Minor Supports / Coherence: Using Transitions / Writing Your Conclusion / Revising / Style
Tip: Subordinating Ideas / Problem-Solution / Proofreading / Common Error #3: Fused Sentences / Common Error #4:
Comma Splices / Applying Previous Knowledge / Reflecting
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in Everyday Life / Understanding Cause/Effect Analysis / Cause Analysis / Main
and Contributory Causes / Immediate and Distant Causes / Chain of Causes/
Effect Analysis / Problems of Avoid in Cause/Effects Analysis / Connecting
Reading to Writing / Preparing to Read / Increasing Your Vocabulary / Reading
Selection: “The Tipping Point” by Malcolm Gladwell / Reading Connection /
Understanding the Reading / Understanding the Structure, Style, and Tone /
Making a Personal Connection / Writing Your Cause/Effect Essay / Prewriting/
Discovering and Limiting Your Topic / Prewriting Strategy: Flowcharting /
Topics to Consider / Identifying Your Audience and Establishing Your Purpose /
Setting Your Tone / Formulating Your Thesis / Outlining Your Ideas / Drafting /
Writing Your Introduction / Writing Your Body Paragraphs / Coherence: Using
Transitions/ Writing Your Conclusion / Revising / Style Tip: Modifying Phrases
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COM P, Second Edition inciudes English CourseMate with eBook Printed Access Card

Randall VanderMey—Westmont College

Verne Meyer—Dordt College

John Van Rys—Redeemer University College

Patrick Sebranek—University of Wisconsin-Whitewater

Created through a “student-tested, faculty-approved” review process, COMP, Second Edition,
gives students the writing tools—both print and digital—needed to succeed in English
Composition and beyond. Practical Student Resource Cards combined with essential writing
instruction make COMP unusually easy to use (and easy to teach). With its straight-forward
Reading for Better Writing question sets and highly relevant Writing Guidelines, COMP is an
approachable, accessible solution that puts students’ writing front and center.

NEW TO THIS EDITION

¢ New content, a new organization, and new activities. Expanded coverage of the writing
process, such as the seven traits of effective writing and thesis development, provides
practical and concise guidance to student writers. Expanded instruction on analyzing reading
selections for purpose, audience, topic, and reasoning demonstrates how reading and writing
are linked and gives students a solid foundation for reading effectively in college. Reorganized
and expanded coverage of grammar, sentence sense, punctuation, and mechanics features all-
new activities for student practice.

o Integration of today’s technology. New and updated research coverage addresses new
material on Wikipedia, Google, and evaluating Web resources, as well as extended coverage of
understanding, identifying, and preventing plagiarism.

¢ New writing examples. 23 excellent student models, most of them new, and 21 professional
essays, all new to this edition, model writing and prompt discussion on topics students find
interesting and important.

e Focused attention to visual rhetoric. “Reading” visuals, guidelines for using visuals in writing,
the purposeful use of visuals throughout the book, and additional online instruction encourage
students to analyze visuals in order to understand their purpose and value.

¢ Reinvented Student Resource Cards. Resource Cards at the end of the book now focus on the
processes and strategies writers need the most, such as a visual outlining writing processes;
a seven-traits checklist; tasks for revising a piece of writing for ideas, organization, and voice;
and a tutorial on detecting plagiarism.
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New selections are highlighted.
Part I: WRITING PROCESS

1. Understanding the Reading-Writing Connection
Learning Objectives: Use the SQ3R Reading Strategy / Read actively / Summarize a text / View and interpret images
thoughtfully / Think critically through writing

2. One Writer’s Process

Learning Objectives: Initiate the process / Plan the writing / Write the first draft / Complete a first revision /
Complete a second revision / Edit the writing for style / Edit the writing for correctness / Complete the final copy /
Student Model: “Clean Water is Everyone’s Business” by Angela Franco

3. Starting
Learning Objectives: Discover your process / Recognize seven traits of effective writing / Analyze the situation /
Understand the assignment / Select a topic / Gather details

4. Planning
Learning Objectives: Take inventory of your thoughts / Form your thesis statement / Select a method of
development / Develop a plan or an outline

5. Drafting

Learning Objectives: Review the writing situation / Open with interest / Develop the middle / End with purpose /
Use sources effectively / Student Models: “Seeing the Light” by David Zupp / “The Production of Cement” by Kevin
Mass / “Hypothermia” by Laura Black / “Four Temperaments” by Jessica Radsma / “My Obsession” by Paula Treick /
“Entering the Green Room” by Luke Sunukjian / Professional Models: “Mall Security Immunity” by Rob King /
“Writers Rule” by Lester Smith / “Grotesque” by John Van Rys / “Of Human Bondage” by W. Somerset Maugham

6. Revising
Learning Objectives: Address whole-paper issues / Revise your first draft / Revise for ideas and organization / Revise
for voice / Address paragraph issues / Revise collaboratively / Use the writing center
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7. Editing

Learning Objectives: Review the overall style of your writing / Write effective
sentences / Check your sentences for style and correctness / Replace imprecise,
misleading, and biased words / Edit and proofread for conventions

8. Publishing
Learning Objectives: Format your writing / Create a writing portfolio

Part Il: FORMS OF WRITING

9. Narration, Description, and Reflection

Anecdote Models: Anecdote introducing a topic (from “Deft or Daft”) /
Anecdote illustrating a point (from “Shades of Prejudice”) / Student Models:
“The Entomology of Village Life” by Robert Minto / “Spare Change” by Teresa
Zsuffa / Professional Models: “When Dreams Take Flight” by Elizabeth Fuller /
“The Muscle Mystique” by Barbara Kingsolver / Guidelines

Analytical Writing

10. Definition

Student Models: “Economic Disparities Fuel Human Trafficking” by Shon

Bogar / “The Gullible Family” by Mary Beth Bruins / Professional Models:
“Deft or Daft” by David Schelhaas / “Wikipedia and the Meaning of Truth” by
Simson L. Garfinkle / Guidelines

1. Classification

Student Model: “Latin American Music: A Diverse and Unifying Force” by
Kathleen Kropp / Professional Models: “Four Sides to Every Story” by Steward
Brand / “Four Ways to talk About Literature” by John Van Rys / Guidelines

12. Process

Student Model: “Wayward Cells” by Kerri Mertz / Professional Models: “Love
and Race” by Nicholas D. Kristof / “The End of Race as We Know It” by Gerald
L. Early / “Instructions” by Verne Meyer / Guidelines

13. Comparison-Contrast

Student Model: “Sethe in Beloved and Orleanna in Poisonwood Bible:
Isolation, Children, and Getting Out” by Rachel De Smith / Professional
Models: “Shrouded in Contradiction” by Gelareh Asayesh / “Shades of
Prejudice” by Shankar Vedantam / Guidelines

14. Cause-Effect

Student Models: “Adrenaline Junkies” by Sarah Hanley / “Dutch Discord” by
Brittany Korver / Professional Models: “If You Let Me Play ... " by Mary Brophy
Marcus / “Mind Over Mass Media” by Steven Pinker / Guidelines

Persuasive Writing

15. Strategies for Argumentation & Persuasion

Learning Objectives: Understand an argument / Recognize an argument’s
organization / Understand what makes a strong claim / Identify claims of
truth, value, and policy / Assess the quality of the support / Recognize logical
fallacies / Learn about additional strategies / Professional Model: “Uncle Sam
and Aunt Samantha” Anna Quindlen

16. Taking a Position

Student Models: “Ah, the Power of Women” by Aleah Stenberg / “Nuclear

Is Not the Answer” by Alyssa Woudstra / Professional Models: “Animal,
Vegetable, Miserable” by Gary Steiner / “Sorry, Vegans: Brussels Sprouts Like
to Live, Too” by Natalie Angier / Guidelines

17. Persuading Readers to Act

Student Models: “To Drill or Not To Drill” by Rebecca Pasok / “Our Wealth:
Where Is It Taking Us?” by Henry Veldboom / Professional Models: “I Have a
Dream” by Martin Luther King / “In Africa, AIDS Has a Woman'’s Face” by Kofi
A. Annan / Guidelines

18. Proposing a Solution

Student Models: “Dream Act May Help Local Student Fight for Residence” by
Renee Wielenga / “Preparing for AgroTerror” by Brian Ley / Professional Models:
“Fatherless America” by David Blankenhorn / “Is It Now a Crime to Be Poor?”
by Barbara Ehrenreich / Guidelines

Report Writing

19. Interview Report

Student Model: “The Dead Business” Benjamin Meyer / Professional Model:
“Arcade Fire, on fame and putting it to good use” by Jonathon Gatehouse /
Guidelines

20. Lab, Experiment, and Field Reports

Student Models: Lab: “Working with Hydrochloric Acid” by Coby Williams /
Experiment: “The Effects of Temperature and Inhibitors on the Fermentation
Process for Ethanol” by Andrea Pizano / Professional Model: Field:
“Investigation of Cockroach Infestation at 5690 Cherryhill” by Hue Nguyen /
Guidelines

Special Forms of Writing

21. Analyzing the Arts

Guidelines: Fiction, Poetry, and Film / Student Models: Fiction: ““Good Country
People’: Broken Body, Broken Soul” by Anya Terekhina / Poem: “’Let Evening
Come’: An Invitation to the Inevitable” by Sherry Van Egdom / Film: “Terror on
the Silver Screen: Who Are the Aliens?” by David Schaap

22. Workplace Writing

Learning Objective: Create correspondence / Models: E-Mail / Memo / Learning
Objective: Correctly format a letter / Models: Letter of Invitation / Letter

of Application / Recommendation Request / Learning Objective: Write an
Application Essay / Model: Personal Statement / Learning Objective: Prepare a
Résumé / Models: Print Résumé / Digital Résumé

23. Web Writing

Learning Objectives: Understand page elements / Develop a Web site / Consider
sample sites / Understand other writing venues / Develop a blog / Contribute to
a wiki / Models: The Museum of Flight home page / Southwest Sojourners home
page / Academic: Space Nanotechnology Laboratory home page / Sample blog
and sample wiki pages

24. Assessment

Learning Objectives: Prepare for exams / Respond to essay questions /
Understand objective questions

Research Writing

25. Planning Your Research Project

Learning Objectives: Understand academic research / Initiate the process /
Develop a research plan / Consider possible resources and sites / Understand
sources

26. Doing Your Research

Learning Objectives: Learn keyword searching / Conduct primary research / Do
library research / Use books / Find periodical articles / Understand the Internet/
Find reliable free-web information

27. Working with Your Sources
Learning Objectives: Evaluate your sources / Create a working bibliography /
Review note taking / Summarize, paraphrase, and quote

28. Writing a Research Paper

Learning Objectives: Avoid plagiarism / Avoid other source abuses / Use sources
well / Write your research paper / Follow a model / Professional Models: “Some
Stories Have to Be Told by Me: A Literary History of Alice Munro” (Excerpt) by
Marcela Valdes / “Vehicle of Change” (Excerpt) L.D. Burns, J.B. McCormick, C.E.
Borroni-Bird / Student Model: “’I Did Not Get My Spaghetti-O’s’: Death Row
Consumption in the Popular Media” by Stevie Jeung

29. MLA and APA Styles

Learning Objectives: Learn the basics of MLA & APA style / Understand in-text
citations / List books and other nonperiodical documents / List print periodical
articles / List online sources / List other sources: primary, personal, and
multimedia / Update documentation strategies above as needed / MLA Model:
’I Did Not Get My Spaghetti-O’s’: Death Row Consumption in the Popular
Media” (see chapter 28) / APA Model: “Dutch Discord” (see chapter 14)

Part I11l: HANDBOOK

30. Grammar
Noun / Pronoun / Verb / Adjective / Adverb / Preposition / Conjunction /
Interjection

31. Sentences
Subjects and Predicates / Phrases / Clauses / Sentence Variety

32. Sentence Errors

Subject-Verb Agreement / Pronoun-Antecedent Agreement / Shifts in Sentence
Construction / Fragments / Comma Splices / Run-Ons / Misplaced and Dangling
Modifiers / Ambiguous Wording / Nonstandard Language

33. Punctuation

Period / Ellipsis / Comma / Semicolon / Colon / Hyphen / Dash / Question
Mark / Quotation Marks / Italics (Underlining) / Parentheses / Diagonal /
Brackets / Exclamation Point / Apostrophe

34. Mechanics
Capitalization / Plurals / Numbers / Abbreviations / Acronyms and Initialisms /
Basic Spelling Rules

35. Multilingual and ESL Guidelines
Parts of Speech / Sentence Basics / Sentence Problems / Numbers / Word
Parts / Idioms

Resource Cards
Index
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Steps to Writing Well with Additional Readings,
Enhanced Eighth Edition

Jean Wyrick—Colorado State University, Emerita

Reliable and straightforward, this text has helped thousands of students learn to write well.
Jean Wyrick’s rhetorically organized Steps to Writing Well with Additional Readings is known
for its student friendly tone and the clear way it presents the basics of essay writing in an
easy-to-follow progression of useful lessons and activities. Through straightforward advice

and thoughtful assignments, as well as Wyrick’s precise instruction, the text gives students the
practice they need to approach writing well-constructed essays with confidence. Everything
students need to begin, organize, and revise writing—from choosing a topic to developing the
essay to polishing prose—is right here! This special Enhanced Edition features in-text icons that
direct students online to CourseMate, where they will find additional practice and resources. By
connecting the text to online assets, Steps to Writing Well with Additional Readings, Enhanced
Eighth Edition gives students a multidimensional learning experience.

NEW TO THIS EDITION

« This special Enhanced Edition features in-text icons that direct students online to CourseMate,
where they will find additional practice and resources, writing exercises, supplemental
assignments, multimedia that enhances and expands on topics in the text, and suggestions for
further learning.
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PART I. THE BASICS OF THE SHORT ESSAY

1. Prewriting

2. The Thesis Statement

3. The Body Paragraphs

4. Beginnings and Endings

5. Drafting and Revising: Creative Thinking, Critical Thinking
6. Effective Sentences

7. Word Logic

8. The Reading-Writing Connection

PART Il: PURPOSES, MODES, AND STRATEGIES

9. Exposition

The Strategies of Exposition / Strategy One: Development by Example / Developing Your Essay / Problems to Avoid /
Essay Topics / A Topic Proposal for Your Essay / Sample Student Essay / Professional Essay: “So What’s So Bad about
Being So-50?” / A Revision Worksheet / Reviewing Your Progress /

Strategy Two: Development by Process Analysis / Developing Your Essay / Problems to Avoid / Essay Topics / A
Topic Proposal for Your Essay / Sample Student Essay / Professional Essay (Informative Process): “To Bid the World
Farewell” / Professional Essay (Directional Process): “Preparing for the Job Interview: Know Thyself” / A Revision
Worksheet / Reviewing Your Progress / Strategy Three: Development by Comparison and Contrast / Developing Your
Essay / Which Pattern Should You Use? / Problems to Avoid / Essay Topics / A Topic Proposal for Your Essay / Sample
Student Essay (Point-by-Point Pattern) /

Sample Student Essay (Block Pattern) / Professional Essay (Point-by-Point Pattern): “Grant and Lee: A Study in
Contrasts” / Professional Essay (Block Pattern): “Two Ways of Viewing the River” / A Revision Worksheet / A Special
Kind of Comparison: The Analogy / Reviewing Your Progress / Strategy Four: Development by Definition / Why Do
We Define? / Developing Your Essay / Problems to Avoid / Essay Topics / A Topic Proposal for Your Essay / Sample
Student Essay / Professional Essay: “The Munchausen Mystery” / A Revision Worksheet / Reviewing Your Progress

/ Strategy Five: Development by Division and Classification / Division / Classification / Developing Your Essay /
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“Four is Not Enough” and “We Like the Four-day Week” / Analyzing Advertisements / Conflicting Positions: Gun
Control / Competing Products: Sources of Energy / Popular Appeals: Spending Our Money / A Revision Worksheet /
Reviewing Your Progress.
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The College Writer: A Guide to Thinking, Writing,

and Researching, Fourth Edition

Randall VanderMey—Westmont College

Verne Meyer—Dordt College

John Van Rys—Redeemer University College

Patrick Sebranek—University of Wisconsin-Whitewater

The College Writer: A Guide to Thinking, Writing, and
Researching, Brief Fourth Edition

Combining streamlined basic writing instruction with outstanding accessibility, The College
Writer is a fully updated all-in-one writing resource for students at any skill level. The clear,
visual “at-a-glance” format helps students absorb key concepts by linking them to pertinent
examples. Throughout the text, numerous student and professional writing samples highlight
important features of academic writing—from voice to documentation—and offer models for
students’ own papers. To save you time and engage learners, the fourth edition is accompanied
by expanded technology resources that include a multimedia eBook with direct links to
additional exercises; all-new English CourseMate featuring EngagementTracker; and Enhanced
InSite, with online, streamlined peer review, originality checking, grademarking tools; and more.

NEW TO THIS EDITION

e New Learning Outcomes at the beginning of each chapter and learning-outcome checklists at
the end track student performance.

o All-new exercises in the Handbook give students practice with punctuation, mechanics,
usage, grammar, sentences, and trouble spots for English language learners.

¢ A completely revised Chapter 29, “Conducting Research on the Internet,” provides more
information on evaluating sites, with examples of authoritative and non-authoritative websites
and an Evaluation Checklist for students’ use.

¢ More high-interest academic models from students and professionals help writers
understand and create a scholarly tone.

¢ New overviews and revamped guidelines accentuate the reading-writing connection.

¢ Updated MLA and APA documentation aids students in finding reliable sources and creating
strong research papers.

e Increased attention to the rhetorical situation gives students a tool to analyze the works of
others and create their own works.

paspg-sapoyy

¢ A new emphasis on thesis and outline creation ensures that students will organize their
thinking as they write.

o New charts, graphs, and photos help visual learners grasp concepts. Cut-out tabs make it
easy to flip to any of the four sections of the book.

TABLE OF CONTENTS

New selections are highlighted.

PART I: A RHETORIC: COLLEGE STUDENT’S GUIDE TO WRITING ) .
“..This text is excellent. It covers

the writing process and expository
and research-based writing and
presents thoughtful student and
professional models. When | used

Reading, Thinking, Viewing, and Writing
1. Critical Thinking Through Reading, Viewing, and Writing

2. Beginning the Writing Process

3. Planning f

Draftin it... I had a great response from
4-Dratting my students.”
5. Revising

Jennifer Haber, St. Petersburg

6. Editing and Proofreading College

7. Submitting Writing and Creating Portfolios
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Steps to
Writing Well,
International
Edition,
Eleventh
Edition

Jean Wyrick—Colorado
State University, Emerita

624 pages | 4-Color |
Paperbound | ©2011 |
Published
978-0-495-90150-1
(International Edition)

Steps to Writing Well with Additional
Readings, Eighth Edition

768 pages | 4-Color | Paperbound | ©2011 | Published | 978-1-4282-9205-5
(US Edition)

Steps to Writing Well explains the basics of essay writing in a
clear, easy-to-follow progression of useful lessons and activities.
Through straightforward, friendly advice and thoughtful
assignments, this rhetorically arranged text gives students

the practice they need to approach writing well-constructed
essays with confidence. Wyrick’s precise instruction and proven
methods make it easy for instructors to help student writers
improve their skills. Everything students need to begin, organize,
and revise their writing—from choosing a topic to developing the
essay and polishing prose—is right here!

Writing with a

8¢ Thesis: A Rhetoric

o Wa  and Reader,

- 3 International
Edition, Eleventh

Edition

Sarah E. Skwire—Liberty Fund
David Skwire

Paperbound | 1-color | ©2011 |
Published |
978-0-495-90670-4
(International Edition)

International f
Edition /

Based on the principle that the ability to develop and support
a thesis persuasively is crucial to a beginning writer’s success,
Writing with a Thesis dispenses clear and practical writing advice.

Authors Sarah E. Skwire and David Skwire skillfully weave
humor into both their advice and in the text’s examples of

good professional writing—making the text uniquely useful

and enjoyable to read and to teach from. Best of all, the text’s
short, easy-to-read essays ensure that you'll spend class time
not on what the readings mean, but on what they mean for your
students’ writing!
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Genre-Based

Writing Guides: Genre-Based

784 pages | Casebound | 73/8x91/8 |
4-color | © 2013 | Available January 2012 |
978-1-111-34909-7 (US Edition)

Charyl Glenn

The Harbrace

Guide

°WRITING

BRIEF SECOND EDITION

672 pages | Paperbound | 73/8x91/8 |
4-color | © 2013 | Available January 2012|
978-1-111-84026-6 (US Edition)

The

Guide

__ °"WRITING

= 'ﬁ-aé_!g .
&1 3 s

r

512 pages | Paperbound | 8 7/8 x 6 | 4-color
| © 2012 | Published | 978-0-495-91399-3
(US Edition)

The Harbrace Guide to Writing, Second Edition

Cheryl Glenn—The Pennsylvania State University

The Harbrace Guide to Writing, Brief Second Edition
The Harbrace Guide to Writing, Concise Second Edition

The first situation-based four-in-one writing guide (including a rhetoric, reader, research
manual, and grammar handbook), Cheryl Glenn’s The Harbrace Guide to Writing, Second
Edition, brings the rhetorical situation to life. Renowned author and educator Cheryl Glenn
translates rhetorical theory into easy-to-follow (and easy-to-teach) techniques that help
sharpen students’ ability to observe what words, assertions, or opinions might work best with
a particular audience in a specific situation.

“This is REAL writing, not just training for possible future English majors.”

Marie Eckstrom, Rio Hondo College

NEW TO THIS EDITION

¢ Rhetorical concepts updated for the 21st century. To help students apply rhetorical principles
to all of their writing situations, The Harbrace Guide to Writing uses student-friendly language
to bring the rhetorical situation to life.

¢ New chapters on multimedia. Because rhetorical opportunities may call for response
through more than one medium, the second edition features two new chapters on multimodal
composition: “Analyzing Multimedia” (Chapter 12) and “Responding with Multimedia”
(Chapter 13).

¢ New focus on multimodal options. New assignment options at the start of each Part 2
chapter prompt students to consider the visual, audio, digital, and print options for responding
to the rhetorical situation. Students will understand immediately that the elements of the
rhetorical situation, not a hard-and-fast set of rules, are what guide a fitting response.

¢ New readings. New reading clusters show students the rhetorical considerations that go into
the creation of presidential speeches, TED talks, and even canvas tote bags.

¢ More emphasis on student research. New student-written “Tricks of the Trade” boxes offer
valuable tips for research, such as when to paraphrase or summarize rather than quote or
how the bibliography of a good source can yield additional relevant sources. Chapter 16,
“Field Research,” includes the transcript of a new student interview while an audio recording
of the full interview is available at the text’s English CourseMate website. Chapter 19,
“Acknowledging Sources,” features a new student paper written in MLA style on the topic of
“The Daily Show with Jon Stewart.”

Bring the rhetorical situation to life!
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Writing a Proposal: Working with Your Available Means / Shaping your proposal/
Revision and Peer Review / Proposals in Three Media / Student paper: Ryan T.
Normandin, “OpenCourseWare and the Future of Education” / Alternatives to
the Proposal

9. Reviewing Visual Culture: Responding with Critical Evaluations

Identifying an Opportunity for Change / Real Situations / Real Responses to
Real Situations / Kenneth Turan, “An Apocalypse of Kinetic Joy” / Bob Graham,
“Lost in the Matrix” / Dmitri Siegel, “Paper, Plastic, or Canvas?” Jonathan
Glancey, “Classics of Everyday Design No 12"[: The Neon Light] / Evaluations:
A Fitting Response / Mike D’Angelo, “Unreally, Really Cool: Stop-Motion Movies
May Be Old School, But They Still Eat Other Animation for Breakfast” / Guide
to Responding to the Rhetorical Situation / Identifying a Fitting Response /
Writing an Evaluation: Working with Your Available Means / Evaluations in Three
Media / Alexis Walker, “Donuts at Easton’s Center Circle: Slam Dunk or Cycle of
Deterioration?” / Alternatives to the Evaluation

10. Exploring the Global Village: Responding with Critical Analyses

Identifying an Opportunity / Real Situations / Real Responses to Real Situations/
Tracing the causes and consequences of the global village / Marshall McLuhan,
excerpt from Understanding Media: The Extensions of Man / John Battelle, A
Brief Interview with Michael Wesch [Creator of Web 2.0 ... The Machine is
Us/ing Us] / Tools for bringing the world together / Richard Stengel, “Time’s
Person of the Year: Mark Zuckerberg” / Michael E. Ross, “Twitter-verse Draws
More Black Followers into its Orbit” / Critical Analysis: A Fitting Response /
Russell Watson “When Words Are the Best Weapon” / Guide to Responding to
the Rhetorical Situation / Understanding the Rhetorical Situation / Identifying an
opportunity / Locating an audience / Identifying a Fitting Response / Finding a
purpose and shaping a fitting response / Writing a Critical Analysis: Working with
Your Available Means / Shaping your critical analysis / Revision and peer review/
Critical Analyses in Three Media / Student paper: Anna Seitz, “The Real-Time
Consequences of an Online Degree” / Alternatives to the Critical Analysis

11. Everyday Reading: Responding with Literary Analyses

Identifying an Opportunity / Real Situations / Real Responses to Real Situations/
Writers on Reading / Mortimer Adler, “How to Mark a Book” / Sherman Alexie,
“Superman and Me” / Marianne Gingher, excerpt from “The Most Double-D-
Daring Book | Read” / Marianne Moore, “Poetry” / Literary Analysis: A Fitting
Response / Genres of literature / Elements of literature / A literary analysis:
Ralph Rees, excerpt from “The Reality of Imagination in the Poetry of Marianne
Moore” / Reading actively / Keeping a reading journal / Alice Walker, “Everyday
Use” / Joy Harjo, “Perhaps the World Ends Here” / Jane Martin, Beauty / Guide to
Responding to the Rhetorical Situation / Understanding the Rhetorical Situation/
Identifying an opportunity / Locating an audience / Identifying a Fitting
Response / Finding a purpose and shaping a fitting response / Writing a Literary
Analysis: Working with Your Available Means / Shaping your literary analysis /
Revision and peer review / Literary Analyses in Three Media / Student paper:
Matthew Marusak, “Backward Enough: Alice Walker’s Unreliable Narrator”/
Alternatives to the Literary Analysis

pasbg-a4uac)




Genre-Based

Writing Guides: Genre-Based

TABLE OF CONTENTS (continued)

Part Ill: MULTIMEDIA COMPOSITIONS

12. Analyzing Multimedia

Multimedia and the Rhetorical Situation / Using Multimedia to Address a
Rhetorical Opportunity / Using Multimedia to Address an Audience / Using
Multimedia with a Rhetorical Purpose / Using Multimedia as a Fitting Response /
Using Multimedia as an Available Means

13. Responding with Multimedia

A Rhetorical Approach to Wikis, Blogs, and Other Websites / Invention and
Memory / Arrangement / Style / Delivery / A Rhetorical Approach to Podcasting/
Invention and Memory / Arrangement / Style / Delivery / A Rhetorical Approach
to Broadcasting over YouTube / Invention and Memory / Arrangement / Style/
Delivery / Facebook and Twitter as Multimedia / Challenges and Pleasures of
Multimedia.

Part IV: A GUIDE TO RESEARCH

14. Research and the Rhetorical Situation

An Overview of Research / Rhetorical Opportunity and the Research Question /
Research and Audience / Research and Purpose / Research and a Fitting
Response / Research and Constraints and Resources

15. Research in the Library and Online

Sources for Research / Books / Periodicals / Online and audiovisual sources/
Finding Sources in Print and Online / Finding books / Finding articles / Finding
images / Finding government documents / Finding resources in special
collections / Additional advice for finding sources online

16. Field Research

Basic Principles of Fieldwork / Observation in a real-world environment /

Testing assumptions / Triangulation / Basic principles at work: Deborah Tannen’s
naturalistic study / Methods for Fieldwork / Using observation / Mike Rose,
excerpt from The Mind at Work / Taking notes / Asking questions / Gillian Petrie,
interview of Jan Frese / Organizing a Field Research Study

17. Managing the Research Process

Keeping a Research Log / Establishing the rhetorical opportunity, purpose, and
research question / Identifying the sources / Taking notes / Responding to notes/
Establishing the audience / Preparing a Working Bibliography / Annotating a
Bibliography / Planning a Research Paper / Crafting a working thesis / Dealing
with areas of tension in the research findings

18. Reading, Evaluating, and Responding to Sources

Reading with Your Audience and Purpose in Mind / Summarizing / Using
function statements / William Lutz, “Doubts about Doublespeak” / Clustering
and ordering / Student summary: Jacob Thomas, “Summary of ‘Doubts about
Doublespeak.’” Partial summaries / Paraphrasing / Quoting Sources in Your
Paper / Using attributive tags / Including question marks or exclamation points/
Quoting memorable words or phrases / Modifying quotations with square
brackets or ellipsis points / Using block quotations / Evaluating and Responding
to Your Sources / Currency / Coverage / Reliability / Soundness of reasoning /
Stance of the author

19. Acknowledging Sources

Why Acknowledge Sources? Which Sources to Cite / Common Citation Errors/
MLA Guidelines for In-Text Citations / MLA Guidelines for Documenting
Works Cited / Books / Articles / Other print sources / Live performances and
recordings/ Images / Online sources and databases / Checking Over a Works-
Cited List / Sample MLA Research Paper: Hannah Lewis, “The Daily Show with
Jon Stewart: Contextualizing, Criticizing, and Mobilizing” / APA Guidelines
for In-Text Citations / APA Guidelines for Documenting References/ Books /
Articles in print / Sources produced for access by computer / Other sources /
Checking Over a References List / Sample APA Research Paper: Catherine L.
Davis, “Perceptions of Peers’ Drinking Behavior”

Part V: ARHETORICAL GUIDE TO GRAMMAR AND SENTENCE STYLE
Part V is only available in the full version.

20. Word Classes and Rhetorical Effects

Nouns / Determiners / Verbs / Phrasal Verbs / Adjectives / Adverbs / Pronouns/
Personal pronouns / Demonstrative pronouns / Interrogative pronouns /
Reflexive and intensive pronouns / Indefinite pronouns / Prepositions and
Adverbial Particles / Conjunctions / Expletives / Interjections

21. Sentence Structure and Rhetorical Effects

Phrases / Noun phrases / Prepositional phrases / Verb phrases / Verbal phrases/
Subjects and Predicates / Sentence Patterns / Passive Voice / Sentence Types/
Declarative sentences / Imperative sentences / Interrogative sentences /
Exclamatory sentences / Clauses / Relative (adjectival) clauses / Adverbial
clauses / Noun clauses / Sentence Classification / Simple sentences / Compound
sentences / Complex sentences / Compound-complex sentences

22. Editing for Clarity and Style

Precision / Accurate words / Fresh expressions / Clear metaphors / Clear
definitions / Clear pronoun use / Conciseness / Making every word count/
Eliminating wordiness from clauses / Using elliptical constructions /
Conventions/ Usage / Idioms / Spelling / Inclusive language / Negation/
Completeness and Consistency / Talking versus writing / Complete and
consistent comparisons / Verb tense consistency / Consistency of pronoun
usage through agreement / Coherence / Placement of old and new information/
Linking through words / Parallelism-linking through structure / Effective
nominalizations/ Subject-verb agreement / Placing modifiers / Connecting words,
phrases, or clauses / Variety and Emphasis / Sentence length / Unusual sentence
patterns / Combining sentences / Questions, exclamations, and imperative
sentences

23. Punctuation, Mechanics, and Rhetorical Effects

Guide to Punctuation / Apostrophe / Brackets/ Colon / Comma/ Dash/

Ellipsis points/ Exclamation point / Hyphen / Parentheses / Period/ Question
mark / Quotation marks / Semicolon / Slash / Punctuation Trouble Spots /
Sentence fragments / Comma splices / Fused sentences / Guide to Mechanics /
Abbreviations, acronyms, and initialisms / Capitalization / Italics / Numbers

Glossary of Usage

Appendix of Academic Writing

The Call to Write,
International
Edition, Fifth
Edition

John Trimbur—Emerson College

816 pages | Casebound | 4-color
| ©2011 | Published |
978-1-4390-8615-5 (International
Edition)

The Call to Write,
International
Edition, Brief
Fifth Edition

768 pages | Paperbound |
4-color | ©2011 | Published |
978-0-495-90666-7
(International Edition)

Inform the public. Shape opinion. Advocate change.

Connecting writing to everyday life, The Call to Write, Fifth Edition,
continues its long tradition of breaking new ground in composition.
Organized by genres, including letters, memoirs, public documents,
profiles, commentaries, proposals, and reviews, this innovative
rhetoric gives students the practice they need to write in college
and the public sphere. An emphasis on public writing promotes civic
involvement, while relevant, provocative readings help students
understand the concept of being “called to write” in response to a
personal, community, or societal need.
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The Composition of Everyday Life, Concise Fourth Edition

Showing students that the act of writing is connected to their daily lives, The Composition of
Everyday Life, emphasizes invention to help students rediscover concepts, uncover meaning,
and rethink the world around them. Noted for its fresh voice, colorful use of images, and the
soundness and timeliness of its pedagogy, this book helps students to think more adeptly and to
write their way toward increasingly sophisticated ideas.

“It will change your students’ writing.” Jennifer Hazel, Owens Community College

NEW TO THIS EDITION

¢ New information literacy chapter. In this era of information overload, students need help
understanding how information works, where it comes from, and for whom it is designed. The
new chapter (Chapter 14) walks students through a writing project on analyzing, synthesizing,
and evaluating sources.

o New Reflection activities. In each writing project chapter, students are asked to write about
how their own essays work, to think critically about their own writing.

A new section called “Thinking Critically about Statistics and Facts” clarifies the function of
facts in debate and debunks common beliefs that can undermine students’ understanding of
argument, information, and the acts of writing.

* New reading selections. Sixteen new readings from such writers as Nicholas Carr and
Kathleen Norris illustrate the intellectual moves essential to inventive writing.

TABLE OF CONTENTS
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1. INVENTING IDEAS
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“Selling Manure,” Bonnie Jo Campbell / “How | Lost the Junior Miss Pageant,” Cindy Bosley / “The Thrill of Victory
... The Agony of Parents,” Jennifer Schwind-Pawlak [Student essay] / Invention / Point of Contact / Analysis /
Thinking Further / Public Resonance / Thesis / Evolution of a Thesis / Common Thesis Problems / Rhetorical Tools /
Narration / Allusions / Dialogue / Organizational Strategies / Writer’s Voice / Vitality / Revision / Peer Review / Peer
Review Truisms / Reflection

3. EXPLAINING RELATIONSHIPS

“Americans and the Land,” John Steinbeck / “Mugged,” Jim Crockett / “Delicate Friend,” Lauren Jackson [Student
essay] / Invention / Point of Contact / Analysis / Thinking Further / Public Resonance / Thesis / Evolution of a
Thesis / Rhetorical Tools / Using Narration / Using Description / Using Figurative Language / Organizational
Strategies / Writer's Voice / Vitality / Revision / Peer Review / Reflection / Beyond the Essay

4. OBSERVING

“Heart of Sand,” Anne-Marie Oomen / “The Front Porch,” Chester McCovey / “Corpse Colloquy,” Justin Scott
[Student essay] / Invention / Point of Contact / Analysis / Thinking Further / Public Resonance / Thesis / Evolution
of a Thesis / Rhetorical Tools / Using Details / Using Narrative / Using Allusions / Using Figurative Language /
Organizational Strategies / Writer's Voice / Vitality / Revision / Peer Review / Reflection

5. ANALYZING CONCEPTS

“World Gone Mad,” Derrick Jensen / “’"Have It Your Way": Consumerism Invades Education,” Simon Benlow /

“The Real, The Bad, and The Ugly,” Cassie Heidecker [Student essay] / “What Is Education?” Petra Pepellashi
[Student essay] / Invention / Point of Contact / Analysis / Thinking Further / Public Resonance / Thesis / Evolution
of a Thesis / Rhetorical Tools / Examples and Contrary Examples / Definitions and References / Outside Sources /
Organizational Strategies / Writer’s Voice / Vitality / Revision / Reflection / Beyond the Essay: Conceptual Mapping

6. ANALYZING IMAGES
Readings / “Rise of the Image Culture: Re-Imagining the American Dream”, Elizabeth Thoman / “The Mighty Image,”
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Edition)

Analytical writing is a way of
thinking.

Writing Analytically, International Edition, Sixth Edition

David Rosenwasser and Jill Stephen—both of Muhlenberg College

Writing Analytically with Readings, Second Edition

The popular, brief rhetoric that treats writing as thinking, Writing Analytically, Sixth Edition,
offers a sequence of specific prompts that teach students across the curriculum how the
process of analysis and synthesis is a vehicle for original and well-developed ideas. The book’s
governing premise is that learning to write well means learning to use writing in order to think
well. To that end, the strategies of this book describe thinking skills that employ writing. This
book treats writing as a tool of thought—a means of undertaking sustained acts of inquiry and
reflection.

IN THIS EDITION

¢ New introductory chapter. Chapter 1, “Introduction to This Book, to College Writing, and
to Thinking About Thinking,” shows students how they can take best advantage of the text
and its features. For instance, 15 Short Takes forecast the modular organization of the text and
serve as a reference tool for locating extended topical discussions throughout the text.

o New “Toolkit” chapters. The extraordinary Writing Analytically heuristics are now divided
into two “Toolkits of Analytical Methods” chapters. The first “Toolkit” chapter (Chapter 2)
equips students with foundational observation techniques, while the second (Chapter 4)
provides activities that allow the student to deepen his or her analysis.

¢ Revised Chapter 3, “Analysis: What It Is and What It Does.” This chapter maintains its focus
on the “Five Analytical Moves” and now includes discussion of the counterproductive habits of
mind that often supplant effective analysis.

¢ Revised and expanded Chapter 5, “Writing About Readings.” Moved forward in the Sixth
Edition, this chapter offers a more developed presentation of “How to Read” with a new Try
This exercise called, “Writing and Reading with Others.” The chapter is further enhanced by
new examples of student writing, a new section on analyzing an audience, and a new Voices
from Across the Curriculum section on critical reading.

o New Chapter 6, “Interpretation and Argument.” Combining the prior edition’s chapters
on Interpretation and Argument, this single, integrated chapter now illustrates how to make
plausible claims and take reasonable positions.

o Expanded discussion of the thesis statement. Newly revised Unit Il sequences two chapters
on the Thesis Statement, each with new student writing samples, so that a student can study
what makes a good thesis (Chapter 10) and then study a chapter about how to fix thesis
statements (Chapter 11) that could be made more effective.

pasbg-suily

o Integrated Voices from Across the Curriculum sections. These sections are now integrated
throughout the text to more clearly illustrate the connections between writing and various
academic disciplines.

TABLE OF CONTENTS
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Seeing More 14. Finding, Citing, and Integrating Sources
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. ) . Curriculum
7. Making Common Topics More Analytical 17. Revising for Style: Word Choice
Unit II: WRITING ANALYTICAL PAPERS: HOW TO 18. Revising for Style: The Rhetoric of the Sentence

USE EVIDENCE, EVOLVE CLAIMS, AND CONVERSE 19. Revising for Correctness: Grammar and
WITH SOURCES Punctuation
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Help students say “yes” to
better writing.

“I have been a loyal fan of the book
because students report: ‘It’s not
like reading a textbook,’ ‘Rawlins is
funny and it’s like he is talking to me
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Holyoke Community College
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The Writer’s Way, International Edition, Eighth Edition

Jack Rawlins—California State University at Chico
Stephen Metzger—California State University at Chico

Based on a whole language approach, this dynamic, process-centered rhetoric with readings
recognizes that students learn best by doing. It also recognizes that writers learn best when
inspired by compelling reasons to write, aided by strong examples, and reinforced by immediate
personal rewards. With frank advice offered in a supportive, encouraging tone, authors Rawlins
and Metzger lead students step by step through the writing process, from pre-writing to
polishing the final draft.

NEW TO THIS EDITION

« Significant organizational restructuring. The chapter titled “Writing in Schools” (now Chapter
3) provides guidance on responding to different kinds of assignments and includes a new
section on timed, or in-class, writing. Because writers need to consider audience, thesis,
purpose, tone, style, and organization early in the process, this coverage has been moved from
Part Three to Part Two and split between two manageable chapters: new Chapter 5 discusses
thesis, purpose, and audience and new Chapter 6 focuses on style and tone.

* New sample essays. The text features four new student essays and five new pieces by
professional writers, including work by Garrison Keillor and Cynthia Tucker.

« Expanded coverage of informative and argumentative writing. Chapter 13, “Writing to Inform,”
provides additional coverage of informative writing that goes beyond “How To” examples.
New examples of argumentative writing include two point/counterpoint pieces about global
warming by teen journalists.

« Evolving technology. In response to changing classroom environments and technologies, the
eighth edition talks about texting as a form of composition, discusses in-class laptop etiquette,
and includes the most recent (2009) MLA formatting guidelines for online sources.
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Remember the Tightening / Following Format / Proofreading / Exercises

PART FOUR: MODES OF WRITING

12. Personal Writing

Personal Writing / What's Personal Writing? / Where Do We See
Personal Writing? Show, Don’t Tell / Choosing an Effect / Thesis in
Personal Writing / Seeing the Mode / Writer’s Workshop: Concretizing
Abstract Generalizations / Exercises

13. Writing to Inform

Where Do We See Informative Writing? / The Three Challenges /

You Don’t Feel Knowledgeable Enough / It’s Boring / COIK Is a Constant
Problem / Eight Teaching Tips / Seeing the Mode / Writer’s Workshop:
Informative Strategies—Action / Exercises

14. Writing an Argument, Part 1: Thinking It Through

What's an Argument? / Where Do We See Argumentative Writing? /
Finding an Argumentative Prompt / Thinking It Through Versus Selling
the Case / Why Thinking Is Hard / Eliminating Language Problems /
Making a Well-Formed Assertion / Eliminating Clouding Language /
Examining Your Assumptions / Examining the Consequences of the
Thesis / Seven Cleanup Tasks / Seeing the Mode / Writer's Workshop:
Using the Tools / Exercises

15. Writing and Argument, Part 2: Selling the Case

Define Your Objectives Realistically / The Prompt / Identify Your
Audience as Specifically as Possible / Establish a Positive Relationship
with Your Audience / Be Human / Be Interesting / Empathize / Get
Some Support / Four Diagnostic Questions / Find a Dramatic Structure
/ Seeing the Mode / Writer’s Workshop: Using Models / Exercise

PART FIVE: ACADEMIC WRITING

16. Research

Online Research / Databases / Websites / Using the Library / The Texts
/ Library Search Tools / Evaluating the Credibility of Your Sources / The
CRAAP Test

17. Using Sources

Summary and Paraphrase / Quotation / Why and When to

Quote / How to Quote / Documentation / Why and When to Document
/ How to Document / Rules of Thumb and Helpful Hints for Using
Online Sources / Making Sense of It All / Model Citations / Exercises

18. The Academic Research Center
Setting Out / Getting Things Organized / Format / Graphics / Two
Model Research Papers

PART SIX: A COLLECTION OF GOOD WRITING
Personal Essays / Informative Essays / Argumentative Essays /
Academic Essays / Five Essays on Food
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Techniques for College Writing:
The Thesis Statement and Beyond

Kathleen Muller Moore—University of California, Riverside
Susie Lan Cassel—California State University-San Marcos

352 pages | Paperbound | 1-color | ©2011 | Published | 978-1-4130-3343-4 (US Edition)

Accessible and straightforward, Techniques for College Writing gives students the essential
tools they need to become successful writers. Using the thesis statement as the lens through
which students can approach the entire thinking and writing process, the text is divided into
three parts that build upon one another: Part I: Thinking Through the Thesis Statement, Part

[I: Thinking Through Your Writing Assignment, and Part Ill: Writing Beyond the Composition
Classroom. Through examples drawn from a broad range of current and compelling topics,
students will learn to create a precise and well-focused thesis statement. They will also
encounter numerous exercises, checklists, revision tools, and writing assignments that will help
them incorporate proven techniques into their own personal styles in effective and creative
ways.

The Essentials of Academic Writing, International Edition,
Second Edition

Derek Soles—Soka University of America

456 pages | Paperbound | 2-color | ©2010 | Published | 978-0-495-80049-1 (International Edition)

The Essentials of Academic Writing, Second Edition, teaches students the essential components
of writing an academic essay while it supports and reinforces that instruction with authentic
models and practical exercises. Derek Soles discusses all aspects of the writing process,
including concise, nuts-and-bolts coverage of researching, planning, drafting, documenting,
revising, and proofreading academic papers. A sample student essay serves as a case study
throughout the text, illustrating each step of the writing process. An anthology of 13 academic
essays—all of which are new—covers a variety of disciplines and topics and provides good
models for student writing. Affordable and accessible, this text is a valuable rhetoric for
freshman composition and is an important reference guide to students in all college disciplines.

Writing, Reading, and Research, Eighth Edition

Richard Veit—University of North Carolina at Wilmington
Christopher Gould—University of North Carolina at Wilmington

656 pages | Paperbound | 2-color | ©2010 | Published | 978-0-547-19104-1 (US Edition)

Broadening the traditional notion of undergraduate research, this “3-in1” text thoroughly covers
the skills essential for developing an effective research paper: analytical reading, synthesizing,
paraphrasing, and summarizing. Veit and Gould present the research process in a practical,
common-sense sequence, clearly illustrating each stage with student and professional writing.
Their flexible and goal-oriented approach integrates coverage of writing, reading, and research
with topical, interdisciplinary readings and a supportive research handbook. In addition to new
exercises, the Eighth Edition includes new student samples, over a dozen new readings, and
changes in the latest (2009) MLA format for citing sources.
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NEW!

Readings
for Writers

14th EDITION

880 pages | Paperbound | 63/8 x91/4

| 1-color with 4-color insert | © 2013 |
Available January 2012| 978-1-111-83706-8
(US Edition)

The preeminent rhetorical reader
for freshman composition.

“The students enjoy the writing
exercises associated with the photos,
and they appreciate having clear
explanations of the essay structure,
the rhetorical modes and the sample
MLA paper.”

Mary Ann Sullivan, Hesser College

Readings for Writers, Fourteenth Edition

Jo Ray McCuen-Metherell—Glendale Community College, Emerita
Anthony C. Winkler—California State University, Los Angeles

For over 35 years, Readings for Writers has been the preeminent rhetorical reader for the
freshman composition course. With the Fourteenth Edition, this bestseller continues its
tradition of providing comprehensive coverage of the writing and research process, while also
offering a wide variety of appealing readings. With more than 100 selections from a broad range
of topics and genres, this text offers something to spark excitement in any writer.

NEW TO THIS EDITION

o Streamlined and enhanced. This edition features a streamlined presentation as well as
enhanced coverage of critical thinking throughout.

o New readings and essays. Twenty-three new professional readings and five new student
essays that engage students with a range of topics and voices, as well as new images that help
students understand the effects and uses of visual rhetoric.

o New, current issues. Two new Issues for Critical Thinking and Debate-self-image and online
dating-as well as updated Issues for Critical Thinking and Debate throughout should jumpstart
vigorous debates that stimulate writing.

¢ Updated coverage of MLA and APA documentation styles. Part Four, “Special Writing
Projects,” helps students correctly apply the latest citation guidelines when writing in various
disciplines. This section also features a new annotated student MLA research paper on
copyright law and Google Book Search.

o New recurring feature. A new “Pointer from a Pro” feature throughout offers pithy writing
advice from writers who have perfected their craft.

* New synthesis chapter. A new Chapter 3 offers guidance on synthesizing outside sources,
along with numerous models and exercises.
TABLE OF CONTENTS

New selections are highlighted.
PART I: READING AND WRITING: FROM READING TO WRITING

paspg-sapoyy

1. Reading Critically

Kinds of Reading / Steps to Critical Reading / Read Actively / Demystify the Writer / Understand What You
Read / Imagine an Opposing Point of View for All Opinions / Look for Biases and Hidden Assumptions/
Separate Emotion from Fact / If the Issue Is New to You, Look up the Facts / Use Insights from One Subject
to llluminate or Correct Another / Evaluate the Evidence / Ponder the Values behind a Claim / Recognize
Logical Fallacies / Don’t Be Seduced by Bogus Claims / Annotate Your Reading / Finally, Be Sure You
Understand the Writer's Opening Context / Answers to Critical Reading Questions on Andy Rooney /
Hidden within Technology’s Empire, a Republic of Letters, Saul Bellow

2. Rhetoric: The Art of Persuasion

Road Map to Rhetoric / Grammar and Rhetoric / The Importance of Good Grammar / Letting the Habits of
Literate Writers Be the Final Referee / Exercises / The Importance of Rhetoric / Audience and Purpose / The
Internal Reader/Editor / Levels of English / Writing as a Process / Writing about Visual Images / Advice /
What—and How—to Write When You Have No Time to Write, Donald Murray / Examples / | Have a Dream,
Martin Luther King, Jr. / Letter to Horace Greeley, Abraham Lincoln / Have a Cigar, James Herriot / Chapter
Writing Assignments / Pointer from a Pro: Write Often / Real-Life Student Writing, E-Mail from Samoa

3. Synthesis: Incorporating Outside Sources

Road Map to Synthesis / Building Blocks of Incorporating Outside Sources / Paraphrase / Exercises /
Summary / Exercises / Quotation / Exercises / Guidelines for Effectively Synthesizing Outside Sources/
Guidelines for Thinking and Reading Critically / Guidelines for Improving Your Writing / Writers at Work:
Strategies for Incorporating Outside Sources / Writers at Work: Using Paraphrase and Summary / Writers at
Work: Using Quotations / Chapter Writing Assignment: Writing a Synthesis Essay / Sources/ The American
Dream, Martin C. Jischke / The Death of Horatio Alger, Paul Krugman / By Our Own Bootstraps, W.
Michael Cox and Richard Alm / How the U.S. Stacks Up Against Other Wealthy, Industrialized Nations,
Richard Wilkinson and Katie Pickett / Long Live the American Dream, Shikha Dalmia / Deer Hunting
with Jesus, Joe Bageant / Worth and Net Worth, Richard Todd / Epilogue: The American Dream, James
Truslow Adams / Essay Prompts / Suggestions for Additional Reading
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TABLE OF CONTENTS (continued)

4.The Writer’s Voice

Road Map to Writer’s Voice / Why Did the Chicken Cross the Road?/
Vocabulary / Syntax / Attitude / Exercises / Advice / How to Say Nothing
in Five Hundred Words, Paul Roberts / Examples / Tone: The Writer’s
Voice in the Reader’s Mind, Mort Castle / The Waltz, Dorothy Parker/
Remarks on the Life of Sacco and on His Own Life and Execution,
Bartolomeo Vanzetti / Salvation, Langston Hughes / A Grunt’s Prayer,
Ken Noyle / Chapter Writing Assignments / Real-Life Student Writing,

A Thank-You Note to an Aunt

5. The Writer’s Thesis

Road Map to Thesis / Finding Your Thesis / Key Words in the Thesis /
Characteristics of a Good Thesis / Nine Errors to Avoid in Composing a
Thesis / The Explicit Versus the Implicit Thesis / Exercises / Advice / The
Thesis, Sheridan Baker / Examples / The Grieving Never Ends, Roxanne
Roberts / A Good Man Is Hard to Find, Flannery O’Connor / Spring, Edna
St. Vincent Millay / Chapter Writing Assignments / Real-Life Student
Writing, A Eulogy to a Friend Killed in a Car Wreck

6. Organizing ldeas

Road Map to Organizing / Organizing the Short Essay / Organizing the
Long Essay / Planning by Listing Supporting Materials / Organizing
with a Formal Outline / Exercises / Advice / Write to Be Understood,
Jim Staylor / Examples / My Wood, E. M. Forster / Rules for Aging,
Roger Rosenblatt / The Catbird Seat, James Thurber / That Time of Year
(Sonnet 73), William Shakespeare / Chapter Writing Assignments / Real-
Life Student Writing, Note from a Graduate Student to a Department
Secretary

7. Developing Good Paragraphs

Road Map to Paragraphs / Parts of the Paragraph / Supporting Details/
Topic Sentence Developed over More Than One Paragraph / Position of
the Topic Sentence / Paragraph Patterns / Characteristics of a Well-
Designed Paragraph / Writing Your Own Paragraphs / Exercises / Advice/
Writing Successful Paragraphs, A. M. Tibbetts and Charlene Tibbetts/
Examples / Paragraphs with the Topic Sentence at the Beginning /

From the Lessons of the Past, Edith Hamilton / Pain, William Somerset
Maugham /| Am Tired of Fighting (Surrender Speech), Chief Joseph of
the Nez Percé / Paragraphs with the Topic Sentence at the End / Man
against Darkness, W. T. Stace / What Is a Poet?, Mark Van Doren / On
Disease, Lewis Thomas, M.D. / The Flood, Robert Frost / Chapter Writing
Assignments / Real-Life Student Writing, Letter of Application to an
Honors Program

PART Il: PATTERNS OF DEVELOPMENT: THE RHETORICAL MODES
Patterns of Development for the Subject “Guilt”

8. Narration

Road Map to Narration / What Narration Does / When to Use Narration /
How to Write a Narrative / Warming Up to Write a Narrative / Examples/
Shooting an Elephant, George Orwell / My Name Is Margaret, Maya
Angelou / Shame, Dick Gregory / On Black Fathering, Cornel West /
Those Winter Sundays, Robert Hayden / Issue for Critical Thinking and
Debate: Terrorism / My Accidental Jihad, Krista Bremer / “Postscript”
to Inside the Kingdom: My Life in Saudi Arabia, Carmen bin Laden/
Punctuation Workshop: The Period / Student Corner / Terrorism:
America in Fear, Jeffrey Metherell / How | Write / How | Wrote This
Essay / My Writing Tip / Chapter Writing Assignments / Pointer from a
Pro: Be Concise

9. Description

Road Map to Description / What Description Does / When to Use
Description / How to Write a Description / Warming Up to Write a
Description / Examples / The Libido for the Ugly, H. L. Mencken /

Hell, James Joyce / A Worn Path, Eudora Welty / Pigeon Woman, May
Swenson/ Issue for Critical Thinking and Debate: Self-Image / Body
Image, Cindy Maynard / Acquiring Your Self-Image, Jill Ammon-
Wexler / Punctuation Workshop: The Comma / Student Corner / Body
Modification—Think about It!, Shelley Taylor / How | Write / How | Wrote

This Essay / My Writing Tip / Chapter Writing Assignments / Pointer from
a Pro: Write about the Familiar

10. Process Analysis

Road Map to Process Analysis / What Process Analysis Does / When to
Use Process Analysis / How to Write a Process Analysis / Warming Up
to Write a Process Analysis / Examples / My Strangled Speech, Dan
Slater / Hunting Octopus in the Gilbert Islands, Sir Arthur Grimble /
Hitler's Workday, William Shirer / In the Emergency Room, Willa Carroll/
Issue for Critical Thinking and Debate: Ageism / The View from Eighty,
Malcolm Cowley / Aging Gracefully, the French Way, Ann M. Morrison/
Punctuation Workshop: The Semicolon / Student Corner / Final Draft:
Aging, Kimberly Caitlin Wheeler / How | Write / How | Wrote This Essay/
My Writing Tip / Chapter Writing Assignments / Pointer from a Pro: Be
Sincere

11. lllustration/Exemplification

Road Map to Illustration/Exemplification / What Illustration/
Exemplification Does / When to Use Illustration / How to Use
Illustration/ Warming Up to Write an lllustration / Examples / The Myth
of the Latin Woman: | Just Met a Girl Named Maria, Judith Ortiz Cofer/
Clever Animals, Lewis Thomas / “Mirror, Mirror, on the Wall . . ., “ John
Leo / Issue for Critical Thinking and Debate: Drugs and Society / How We
Get Addicted, Michael D. Lemonick / Drugs, Gore Vidal / Punctuation
Workshop: The Dash / Student Corner / Drug Use: The Continuing
Epidemic, Linda Kunze / How | Write / How | Wrote This Essay / My
Writing Tip / Chapter Writing Assignments / Pointer from a Pro: Be Clear

12. Definition

Road Map to Definition / What Definition Does / When to Use
Definition/ How to Use Definition / Warming Up to Write a Definition/
Examples / Of Altruism, Heroism, and Nature’s Gifts in the Face of Terror,
Natalie Angier / Entropy, K. C. Cole / In Praise of the Humble Comma,
Pico lyer / Kitsch, Gilbert Highet / Ars Poetica, Archibald MacLeish /
Issue for Critical Thinking and Debate: Immigration / lllegal Immigrants
Are Bolstering Social Security with Billions, Eduardo Porter / Wide-Open
Spaces, Bill Bryson / Punctuation Workshop: The Apostrophe / Student
Corner / Immigrants in America, Dave Herman / How | Write / How

| Wrote This Essay / My Writing Tip / Chapter Writing Assignments /
Pointer from a Pro: Let Your Writing Percolate

13. Comparison/Contrast

Road Map to Comparison/Contrast / What Comparison/Contrast Does /
When to Use Comparison/Contrast / How to Use Comparison/Contrast/
Warming Up to Write a Comparison/Contrast / Examples / Breast
Cancer No. 2, Margaret Overton / Diogenes and Alexander, Gilbert
Highet / Grant and Lee: A Study in Contrasts, Bruce Catton / Baba and
Me, Khaled Hosseini / Issue for Critical Thinking and Debate: Online
Dating / The Truth about Online Dating, Robert Epstein / Evaluating
Internet Dating, Tim Daughtry / Punctuation Workshop: The Question
Mark / Student Corner / “OMGILY2!!” Online Dating Is at Your Own
Risk, Kindra M. Neuman / How | Write / How | Wrote This Essay / My
Writing Tip / Chapter Writing Assignments / Pointer from a Pro: Conquer
Writer’s Block

14. Division/Classification

Road Map to Division/Classification / What Division/Classification

Does / When to Use Division/Classification / How to Use Division/
Classification/ Warming Up to Write a Division/Classification /
Examples/ Move Over, Teams, Paul M. Muchinsky / Thinking as a Hobby,
William Golding / Kinds of Discipline, John Holt / The Idols, Francis
Bacon / English1o1, Bart Edelman / Issue for Critical Thinking and Debate:
Racism/ Warriors Don’t Cry, Melba Patillo Beals / Incidents with White
People, Sarah L. and A. Elizabeth Delany / Punctuation Workshop: The
Colon / Student Corner / Color of Their Skin AND Content of Their
Character, Carrie Moore / How | Write / How | Wrote This Essay / My
Writing Tip / Chapter Writing Assignments / Pointer from a Pro: Use
Definite, Specific, Concrete Language
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15. Causal Analysis

Road Map to Causal Analysis / What Causal Analysis Does / When to Use
Causal Analysis / How to Use Causal Analysis / Warming Up to Write

a Causal Analysis / Examples / A Peaceful Woman Explains Why She
Carries a Gun, Linda M. Hasselstrom / Coming into Language, Jimmy
Santiago Baca / Bricklayer’s Boy, Alfred Lubrano / Why | Went to the
Woods, Henry David Thoreau / The Storm, Kate Chopin / Design, Robert
Frost / Issue for Critical Thinking and Debate: The Status of Women /
International Women’s Day: Life (and Work) Lessons Every Woman
Should Learn, Arianna Huffington / The Farce of Feminism, Rebecca

E. Rubins / Punctuation Workshop: The Exclamation Point / Student
Corner/ “Woman” Is a Noun, Paula Rewa / How | Write / How | Wrote
This Essay / My Writing Tip / Chapter Writing Assignments / Pointer from
a Pro: Scrap Adverbs and Adjectives

16. Argumentation and Persuasion

Road Map to Argumentation and Persuasion / What Argumentation and
Persuasion Do / When to Use Argumentation and Persuasion / How to
Use Argumentation and Persuasion / Warming Up to Write an Argument/
Examples / Why Don’t We Complain?, William F. Buckley, Jr. / A Modest
Proposal, Jonathan Swift / A Nation in Need of Vacation, Steve Rushin /
The Pregnancy Trap, Gerry Garibaldi / Issue for Critical Thinking and
Debate: Homelessness / Homeless, Anna Quindlen / The Homeless
Lack a Political Voice, But Not American Ideals, Matt Lynch / Punctuation
Workshop: Quotation Marks / Student Corner / People Out on a Limb,
Antoinette Poodt / How | Write / How | Wrote This Essay / My Writing
Tip / Chapter Writing Assignments / Pointer from a Pro: Read Well, Write
Well

17. Combining the Modes

Road Map to the Modes / What Combining the Modes Does / When
to Combine the Modes / How to Use Combined Modes / Examples /
Shrew—The Littlest Mammal, Alan DeVoe / Will Spelling Count?, Jack
Connor / Once More to the Lake, E. B. White / Issue for Critical Thinking
and Debate: The New Technology / No Technology? No Problem, Eric
Brende / Beware the Apps!, Lacreta Scott / Punctuation Workshop:
Using Other Punctuation with Quotation Marks / Student Corner /
Thoughts about the Internet, Charlie Sorensen / How | Write / How
| Wrote This Essay / My Writing Tip / Chapter Writing Assignments /
Pointer from a Pro: Avoid Noun Clusters /

Image Gallery

Terrorism / Self-Image / Ageism / Drugs and Society / Immigration/
Online Dating / Racism / The Status of Women / Homelessness /
The New Technology

PART I1l: REWRITING YOUR WRITING

The Editing Booth / Revising / Editing / Rule 1: Make Your Title
Descriptive / Rule 2: Begin with a Simple Sentence / Rule 3: Prune
Deadwood / Rule 4: Do Not Overexplain / Rule 5: Be Specific / Rule 6:
Avoid Trite Expressions / Rule 7: Use the Active Voice / Rule 8: Make
Your Statements Positive / Rule 9: Keep to One Tense / Rule 10: Place Key
Words at the Beginning or End of a Sentence / Rule 11: Prune Multiple
‘Ofs’ / Rule 12: Break Up Noun Clusters / Rule 13: Use Exclamation Points
Sparingly / Rule 14: Vary Your Sentences / Rule 15: Keep Your Point

of View Consistent / Rule 16: Use Standard Words / Rule 17: End with
Impact/ Editing an Actual Essay

PART IV: SPECIAL WRITING PROJECTS

Assignment 1: The Research Paper / Why English Instructors Assign
Research Papers / How to Choose Your Topic / How to Narrow Your
Subject / The Process of Writing the Paper / Preparing “Works Cited”

or “References” / Writing the Final Copy / Annotated Student Research
Paper: Modern Language Association (MLA) Style / A Victory for
Readers? Copyright Law and Google Book Search, Nick Penaranda /
Annotated Student Research Paper: American Psychological Association
(APA) Style / Development of a Scale to Detect Sexual Harassers: The
Potential Harasser Scale (PHS), Leanne M. Masden and Rebecca B.
Winkler / Assignment 2: The Literary Paper / How to Write a Paper
about Literature / The In-Class Essay on Literature / Annotated Literary
Paper / A Worn but Lightly Traveled Path, Douglas B. Inman / Exercises /
Suggestions for Writing

Glossary

“I haven’t found any other text that nails the rewriting process
so well.”

Maria Rankin-Brown, Pacific Union College

“The chapter [3] is very successful in breaking down the process
of incorporating sources. Any student who takes the time to
read it will feel informed and empowered.”
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Shelley Bingham, Darton College
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e o mn pummm COMP: Read

. [ ¥ Randall VanderMey—

4 8 ' | Westmont College

S Verne Meyer—Dordt
College

John Van Rys—Redeemer
University College

Pat Sebranek

272 pages | Paperbound |
4-color | ©2011 | Published
| 978-1-4390-8246-1 (US
Edition)

An innovative
approach
to teaching

and learning
composition.

Created through our innovative “student-tested, faculty-
approved” review process, COMP: Read is an engaging,
accessible, and affordable solution to teaching and learning
freshman composition. This concise—yet complete—rhetorically
organized reader not only offers the content you require, but also
accommodates the diverse learning styles of today’s students

at a value-based price.

KEY FEATURES

o Fifty readings include both classic favorites and contemporary
voices.

o Shorter, comprehensive chapters in a modern design present
the content in an engaging and accessible format without
minimizing coverage for your course.

« Detachable Instructor Prep Cards (located at the back of the
Instructor’s Edition) make class preparation simple. Designed
to help you organize chapter content efficiently, these portable
teaching tools offer suggestions for in-class discussion topics
and activities.

« Enthusiastically received by students, detachable Chapter
Review Cards for each chapter (located at the back of the
student text) cover all pertinent information from that chapter.

« A full suite of unique, online learning tools that appeal to
different learning styles is available to students with the
purchase of a new book including CourseMate’s Engagement
Tracker—a first-of -its-kind tool to track student engagement in

your course.



Readers: Thematic: Contemporary Issues

600 pages | Paperbound | ©2012
| Published | 978-0-495-91522-5
(International Edition)

Engage your students in
thinking, reading, and writing
critically about issues likely to
shape their lives.

The New Humanities Reader, International Edition,
Fourth Edition

Richard E. Miller—Rutgers University
Kurt Spellmeyer—Rutgers University

The New Humanities Reader, Fourth Edition, presents 25 challenging and important essays
from diverse fields that address current global issues. This cross-disciplinary anthology helps
readers attain the analytical skills necessary to become informed citizens. Ideas and research
from wide-ranging sources provide opportunities for students to synthesize materials and
formulate their own ideas and solutions. The thought-provoking selections engage students and
encourage students to make connections for themselves as they think, read, and write about the
events that are likely to shape their lives.The Fourth Edition includes nearly 25% new selections,
which continue to make this text current, globally oriented, interdisciplinary, and probing.

NEW TO THIS EDITION

o A revised Introduction now gives students specific pointers on how to synthesize ideas from
several readings, including ideas about how to read creatively, make connections among ideas,
explore discontinuities, and develop a position.

¢ New sequenced assignments at the end of the book provide faculty and students questions
they may use as starting points to explore the connections between essays and think
creatively about positioning their own ideas in the ensuing conversation.

o Nearly 25% of the readings are new to this edition. New readings from across the disciplines
include excerpts from three important books published in 2009: Karen Armstrong’s The Case
for God; Caroline Fraser’s Rewilding the World: Dispatches from the Conservation Revolution;
and Janine R. Wedel’s Shadow Elite: How the World’s New Power Brokers Undermine Democracy,
Government, and the Free Market.

DETAILED TABLE OF CONTENTS

New selections are highlighted.

Introduction

Leila Ahmed, On Becoming an Arab / Karen Armstrong, Homo religiosus / Jonathan Boyarin, Waiting for a
Jew: Marginal Redemption at the Eight Street Shul / Nicholas Carr, Is Google Making Us Stupid? / Susan Faludi,
The Naked Citadel / Carolyn Fraser, Rewilding North America / Daniel Gilbert, Immune to Reality / Malcolm
Gladwell, The Power of Context: Bernie Goetz and the Rise and Fall of New York City Crime / Steven Johnson,
The Myth of the Ant Queen / Christine Kenneally, You Have Gestures / Jon Krakauer, Selections from Into

the Wild / Beth Loffreda, Selections from Losing Matt Shepard: Life and Politics in the Aftermath of Anti-Gay
Murder / Azar Nafisi, Selections from Reading Lolita in Tehran: A Memoir in Books / Tim O’Brien, How to Tell
a True War Story / Juhani Pallasmaa, Selections from The Eyes of the Skin: Architecture and the Senses / Oliver
Sacks, The Mind’s Eye: What the Blind See / Charles Siebert, An Elephant Crackup? / Peter Singer and Jim
Mason, Meat and Milk Factories / Michael Specter, A Life of Its Own / Martha Stout, When | Woke Up Tuesday
Morning, It Was Friday / Deborah Tannen, The Roots of Debate in Education and the Hope of Dialogue / Edward
Tenner, Another Look Back, and a Look Ahead / Robert Thurman, Wisdom /Jean Twenge, An Army of One: Me /
Janine Wedel, Confidence Men and Their Flex Lives
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ADDITIONAL RESOURCES

FOR LITERATURE

IntrOdUCtion to Literature Resource Center Revuroes e larture

www.cengagebrain.com

This easy-to-navigate, comprehensive resource features a variety of writing
projects; interactive tutorials on key literary concepts that allow you to
explicate selected works; a rich multimedia library; downloadable podcasts of
literature professors discussing canonical works; author biographies; quizzes; :
research guidance; video clips from the The Wadsworth Original Film Series in et
Literature; and more!

The Heath Anthology of American
Literature Resource Center

www.cengagebrain.com

Complementing all volumes of the anthology, this Resource Center provides
interactive versions of the author biographies and thematic clusters in the text,
with links to the Gale database for background reading and historical/cultural
context; an interactive timeline; quizzes on each volume and on selected

works from each volume; web links; a glossary; and more!

The Wadsworth Themes in American
Literature Series Resource Center

www.cengagebrain.com

This robust Resource Center offers a rich array of online resources that bring

American literature to life, including:

« Gale® Enhanced Editions; links to the Gale database for background reading
and historical/cultural context; a student paper library; and web quizzes

Students may access these Resource Centers via passkey when packaged with new copies
of a Cengage Learning text. Please contact your Wadsworth representative for details.

The Heinle Original Film Series in Literature DVD

978-0-8384-6070-2
The core of the Heinle Original Film Series, this DVD includes 3 short films; Eudora Welty’s A Worn Path, John Updike’s
A @ P, and Raymond Carver’s Cathedral.

The Wadsworth Original Film Series in Literature

Available on DVD, these films can be packaged with new copies of the text at no additional cost to your students.
Selections include:

« Alice Walker’s Everyday Use (978-1-4130-0658-2) Please contact your Wadsworth representative for details.
« Tillie Olson’s | Stand Here Ironing (978-1-4130-1893-6)

« Langston Hughes’ Salvation (978-0-759-39832-0)




Research Guides

NEW!

WILLIAM COYLE
JOE LAW

PAPERS -

272 pages | Spiral-bound | 81/2 x 11|
2-color | © 2013 | Available January 2012 |
978-1-133-30873-7 (International Edition)

Helps students create
successful research papers.

“Research Papers is a practical, useful
guide to writing research arguments
that students can easily engage with.
It’s simple, sleek design itself makes
an argument: This book will see
students through their college years,
a trusty friend who can help out
when they’re in a bind.”

Andrew Scott, Ball State University

Research Papers, International Edition, Sixteenth Edition

William Coyle—Late of Florida Atlantic University
Joe Law—Wright State University

From choosing the right topic to proofreading their finished work, Research Papers, Sixteenth
Edition, helps students confidently tackle the process of creating a successful research paper,
one step at a time. Featuring straightforward, step-by-step descriptions—each of which is
supported by current examples and hands-on exercises—this edition offers today’s students

an unparalleled writing resource. In keeping with the authors’ commitment to providing the
most user-friendly and up-to-date writing manual on the market, students will also find the very
latest information on documentation styles, including the 2009 MLA and 2010 APA updates,
plagiarism, and online research, all contained within a convenient large format and easy-to-use
spiral binding.

NEW TO THIS EDITION

e Increased focus on plagiarism. To meet the needs of today’s students, the new edition offers
expanded coverage of the best ways to find, evaluate, and integrate online sources into a
research paper. Chapter 5, “Incorporating Sources Responsibly,” is devoted entirely to the topic
of citing sources responsibly. To emphasize this throughout every step of the researching and
writing processes, every chapter now includes a “Using Sources Responsibly” box to reinforce
the idea of citing responsibly during each step of the process. In addition, a plagiarism icon is
used throughout the text whenever there is a discussion of citing sources responsibly. Finally,
one of the sample papers in Chapter 8 addresses the definition of plagiarism in the context of
college writing and provides some additional guidance for students as well.

S
=
S
Q
S.
~
>
(O
S
&
Q
=
=
S
()
(%]

e New Chapter 5, “Incorporating Sources Responsibly.” This chapter illustrates the “do’s” and
“don’ts” of integrating sources, paraphrasing, and summarizing. Increased attention is given
to introducing sources and marking their boundaries, the area in which students are most
likely to commit inadvertent plagiarism. In addition, plagiarism is the subject of one of the new
sample papers, and coverage of that student’s research activities will help to keep the topic in
view throughout the text.

¢ Two new sample papers. James Kebler’s paper on plagiarism and T. J. Karshner’s paper on
Gender Identity Disorder in children draw more substantially on online sources than sample
papers in earlier editions.

¢ Chapter-opening checklists. Checklists at the start of each chapter highlight the most
important points to remember, giving students a roadmap for review and study.

e Updated MLA and APA coverage. This edition offers examples of the latest documentation
styles and sources, as well as full coverage of both MLA and APA styles.

* New end-of-chapter exercises. In-text and web-based exercises and activities offer students
a range of practical review opportunities and comprehension checks to reinforce important
chapter concepts. Many of these activities ask students to apply these concepts directly to
their research and writing in progress.
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Research skills critical to
today’s online environment.

“Explanations and relevant examples
appeal to students; they are no longer
daunted by formal research and
begin to see it merely as an extension
of what they are already doing
successfully in their personal use of
technology.”

Karen Feldman, Seminole State
College of Florida

Research Strategies for a Digital Age, Fourth Edition

Bonnie L. Tensen—Seminole State College of Florida

Practical, relevant, and reflecting the latest technologies available, Research Strategies for

a Digital Age, Fourth Edition, provides a thorough, step-by-step guide that helps students
increase their knowledge as they develop invaluable research skills they can use for a lifetime.
This text blends traditional research methods with detailed instruction on how to use and
evaluate electronic research technologies. Author Bonnie Tensen introduces students to
research by beginning in the digital library. By starting with online catalogs and databases in

a controlled environment with credible sources, students develop and sharpen their research
and analytical skills before they expand their search to the vast (and sometimes questionable)
resources on the Internet. Featuring a streamlined, user-friendly guide to documentation (in
four styles: MLA, APA, CSE, and CMS), this new edition provides examples of the range of
sources—including blogs, online videos, and podcasts—that students actually use. The text is
packed with explicit examples, insightful illustrations, and practical tips to help students get the

most from today’s wealth of resources.

NEW TO THIS EDITION

¢ Revised and enhanced content. Revised and relocated coverage of Boolean searches in

Chapter 3, “Become a Research ‘Supersleuth,

shows students how to locate the information

they need in their research. A completely revised Chapter 5, “How to Surf the Web without
Drowning,” helps students to conduct effective online research using the latest tools and

technologies, such as Google Scholar.

e New section. A new Part 3, “Incorporating Your Research,” helps students to understand and
avoid various kinds of plagiarism, and to incorporate and document sources correctly.

¢ Updated citation guidelines. Updated and expanded coverage of MLA, APA, CSE, and CMS
documentation styles in Part 4 provides students with specific guidelines to ensure that they
accurately and appropriately document their online research for writing assignments in a
variety of disciplines. Chapters 9 through 12 contain the latest citation guidelines, sample
research papers, and numerous models, including several new models for Web publications.
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A Guide to APA Documentation

Joseph F. Trimmer—Ball State University

A Guide to APA Documentation is ideal for students in the social sciences who need a compact
resource to help them write research papers using the American Psychological Association
guidelines. This book is compact, thorough, and up to date—the perfect addition to every
instructor’s syllabus and curriculum. This first edition features the most up-to-date formatting
and citation information.

TABLE OF CONTENTS

1. Research and Composition

Evaluating References / Recording Reference
Information / Taking Notes / Quoting
References / Summarizing and Paraphrasing
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6. Annotated Student Research Paper

“Clear and concise, the overview of APA mechanics and, importantly, the step-by-step guide to
the research process, provide students with a user friendly resource tailored to undergraduate
research assignments.”

Jeanne Guerin, California State University at Sacramento

“This book offers an easy to use, thorough, up-to-date guide. . . . It provides the information
that students most often need, but seem to struggle to find in more complex guides.”

Lynne M. Smelser, Baker College
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NEW! A Guide to MLA Documentation, Ninth Edition

Jaseph FTrmmier Joseph F. Trimmer—Ball State University

Briefer, more affordable, and easier to use than the MLA's own handbook, this popular booklet

A Guide to A features current MLA guidelines, a new section on evaluating online sources, and an up-to-

; date APA appendix. A Guide to MLA Documentation, Ninth Edition, also provides numerous

- l _ examples, a sample research paper, and helpful hints on such topics as avoiding plagiarism and
| li i ‘ l | [ taking notes. The Ninth Edition features a newly revised order of presentation, which begins

Documentation

_ with the Implications for Research and Composition and then delves into the actual preparation
. of cited works and a brand new student research paper.
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specific examples. .
P P 4. Using Notes
. o . 5. Annotated Student Research Paper
“Trimmer’s Guide is an informative,
concise, and usable reference which 6. Abbreviations for MLA Documentation
aids students in understanding Appendix on APA Style

MLA conventions and appropriately
documenting their sources. The text
covers key concepts and provides
examples of each.”

Donna Thompson, Chandler-Gilbert
Community College
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(US Edition)

Curiosity, discovery, dialogue.

The Research Writer

John Van Rys—Redeemer University College
Verne Meyer—Dordt College
Patrick Sebranek—University of Wisconsin-Whitewater

Practical and reader-friendly, The Research Writer helps students transition from writing the
research paper to doing research writing, and from reporting information to working with
ideas. The book promotes research as a curiosity-driven activity that leads to discoveries that
are shared through various types of dialogue. The Research Writer arms students with the
research and writing skills they need to tackle any research project in any discipline. Students
are empowered as they become more intelligent, ethically aware researchers, able not just to
avoid plagiarism but to write with credibility while navigating the twenty-first century digital
landscape.

KEY FEATURES

e Structured around students’ research and writing process. Part | gives students all the tools
that they need to complete the research and writing process for any project. Part Il focuses
on the most common forms of college-level research writing. Part Ill provides a complete
introduction, full reference information, and a sample student paper for the dominant
documentation systems across the disciplines: MLA, APA, Chicago, and CSE.

o Accessible, flexible handbook design. The book’s design helps students access exactly the
information they need as they work on research projects. Instruction is presented in self-
contained, manageable spreads filled with tables, examples and illustrations, annotated
models, and lists—all focused on the students’ own work.

e Integrated attention to research ethics, including plagiarism. The authors treat plagiarism
as part of a broader commitment to research ethics. While in-depth treatment of plagiarism is
offered in a separate chapter, the larger goal of researching and writing to build credibility is
addressed in the first chapter and throughout the text in a Focus on Ethics feature.

o Full, thoughtful treatment of today’s global, digital environment for research. Offering
intelligent instruction for doing research both on and beyond the free Web, the text includes
full guidance for both evaluating digital resources and publishing digital, multimodal research
writing.

e Practical writing-in-the-disciplines (WID) emphasis. Through a variety of strategies, The
Research Writer stresses the value of research-writing skills in all college disciplines (and even
beyond into other aspects of life).

¢ Thorough treatment of research methods and writing with sources. Stressing both primary
and secondary research methods, the handbook introduces students to the broad universe of
resources to be found or developed for college-level projects.

o Student writing and student project focus. The Research Writer helps students apply
what they learn to their own research and writing projects. The Focus on Your Project
feature, checklists, guidelines, and end-of-chapter activities all help students apply the text’s
instruction to their own work.

¢ Unobtrusive seven-traits framework and pedagogy. The book’s sensible, flexible system
for assessing and improving students’ research writing focuses on: strong ideas, logical
organization, engaging voice, clear words, smooth sentences, correct copy, and professional
design. Introduced in the first chapter, these seven traits recur throughout the text without
being obtrusive or prescriptive.
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Pocket Guide to APA
Style, International
Edition, Fourth Edition

Robert Perrin—Indiana State University
176 pages | 4-1/4 x 8-7/16 | 2-color | Spiral-
bound | ©2012 | Published |
978-1-111-34870-0 (International Edition)

The perfect APA style guide for
any pocket.

This ideal tool for anyone writing
research papers across the disciplines
offers straightforward explanations,
annotated examples, and margin notes
designed to help writers compose properly documented papers

in the latest APA style. Brief, yet complete, this practical and
affordable guide is easier to use than the APA Manual and includes
additional information about the research-writing process.

Updated to reflect essential changes in the corrected sixth

edition of the Publication Manual of the American Psychological
Association, this edition includes convenient chapters on
manuscript preparation and editorial style, separate
documentation chapters, reference-list entries and in-text
citations for 119 sources, discussion of plagiarism and how to avoid
it, extensive coverage on the use of electronic sources,

and more.
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Writing the
Research Paper:
A Handbook,
International
Edition, Eighth
Edition

Anthony C. Winkler—California
State University, Los Angeles

Jo Ray McCuen-Metherell—

Glendale Community College,
Emeritus

360 pages | 6-3/8 x 9-1/8 |
2-color | Spiral-bound | ©2012 |
Published| 978-1-4390-8604-9
(International Edition)

Simple, specific guidance demystifies the research
and writing process.

With its easy-to-digest steps that demystify the writing process,
Writing the Research Paper: A Handbook enables students to
work independently in the creation of their research papers—
throughout their college careers and beyond. Divided into brief,
self-contained topics that can be used in any order, this book
will make an immediate impact on any stage of the research and
writing process. Because the handbook includes only the most
essential information about research paper writing, students will
never waste time searching for answers when faced with a tight
deadline. The Eighth Edition has been updated throughout to
reflect the 2009 MLA and APA documentation guidelines.

TABLE OF CONTENTS

Basic Information About the Research Paper
Choosing a Topic
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The Wadsworth
Guide to Research,
Documentation
Update Edition

Susan K. Miller-Cochran—North
Carolina State University
Rochelle L. Rodrigo—Mesa
Community College

432 pages | 6-3/8 x 9-1/8 | 4-color |
Spiral-bound | ©2011 | Published |
978-1-133-37924-9 (US Edition)
The first research guide
explicitly grounded in
the rhetorical situation.

The Wadsworth Guide to Research, Documentation Update
Edition, encourages students to consider the impact of their
audience, purpose, and context at every stage of the research
process. With a focus on using technology more productively
in research, this concise guide offers complete coverage of

the “how” and “why” of researching, and the key research
technologies important to success. Encouraging students to
build on the research skills they use every day, the authors
include annotated student samples, Research in Action scenarios,
and Techno Tips that help them every step of the way toward
developing the research skills they need for success both
academically and professionally. This edition has been updated
throughout to reflect the 2009 MLA and APA documentation
guidelines.

The Wadsworth Essential MLA
Reference Card, Fourth Edition

Karen Mauk
ISBN: 978-0-495-79983-2 | ©2010 | Published

The Wadsworth Essential APA
Reference Card, Third Edition

Robert Perrin—Indiana State University
ISBN: 978-0-495-91141-8 | ©2010 | Published

Quick Coach Guide to Avoiding
Plagiarism, with 2009 MLA and
APA Update, Second Edition

Rosemarie Menager—Foothill College
Lyn Paulos—Santa Barbara City College
64 pages | Paperbound | ©2011 | ISBN: 978-1-111-34246-3 | Published

Form and Style: Research Papers,

Reports, Theses, Thirteenth Edition
(With 2009 MLA Update Card)

Carole Slade—Columbia University
Robert Perrin—Indiana State University
304 pages | Spiral-bound | ©2008 | ISBN: 978-0-495-89958-7

Pocket Guide to The Chicago Manual
of Style

Robert Perrin—Indiana State University
176 pages | Spiral-bound | ©2007 | ISBN: 978-0-618-76723-6




Argument

®
4 DYNAMIC
SARGUMENT

464 pages | Paperbound | 8 x 9 1/4 | 4-color
| © 2013 | Available January 2012 |
978-1-111-84135-5 (US Edition)

Help student writers acquire
the skills they need to join
life’s debate.

Dynamic Argument, Brief Second Edition

Robert Lamm—Arkansas State University
Justin Everett—University of the Sciences

This cutting-edge rhetoric combines a practical, process-oriented approach to
argumentative writing with dynamic visuals and fresh, contemporary content. Thoroughly
tested in the authors’ own classrooms, the readings explore different perspectives on
relevant topics such as the obesity epidemic, student loan debt, and racism, bringing to
life issues students grapple with in their lives as citizens, consumers, and family members.
The essays—including those written by the authors’ own students—serve as motivational
models for student writing. Cartoons, comic strips, and photographs complement the
readings and stimulate critical thinking on a wide range of issues. From chapter to
chapter, students discover a variety of persuasive writing tools. They then learn to develop
their own points of view and to use logic to support them.

NEW TO THIS EDITION

o Streamlined content. Several chapters in “Part 1: Rhetoric” have been condensed to make key
information easier to access.

e New chapters, new tools. A new Chapter 11, “Literary Arguments,” presents interpretation
as argument and includes the vocabulary and techniques students need to argue their claims
about poetry, fiction, drama, satire, and public speaking. Chapter 8, “Using Sources, Avoid
Rhetoric” evolves from the previous chapter titled “Quoting, Paraphrasing, and Summarizing.”
The new Chapter 8 includes methods of synthesizing multiple sources.

e Revisions that update and enhance. Chapter 3, “Reading and Responding to Arguments,” has
been revised with attention to new media topics of much interest to today’s students. Chapter
9, “Arguing Visually,” has been updated to include more information about using tables,
graphs, and charts, as well as advice on document design. Chapter 12, “Using Logic,” has been
revised to make the information more accessible to students, and fresh, contemporary issues
have been added.

¢ New essays on contemporary issues. Approximately 75 percent of student essays are new to
this edition, focusing on new issues in “Part 2: Reader.” New topics include The Cost of College,
The American Dream, Cyber-bullying, Virtual Reality, Social Networking, Frankenfood, Women
in Science and Mental Iliness, DNA Databanks, Corporate Greed, Post-racial America, and
Humor (added to the “Classic Arguments” section). Approximately 6o percent of professional
essays are new to this edition.
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Qualifiers / Using Transitions / STUDENT ESSAY: Hetal Shah, “Curing
Plagiarism”
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15. The Almighty Dollar: I-OWE-U.S.A., Student Debt, and the
American Dream

Considering the Concept of the “Almighty Dollar” / ISSUE 1: I-OWE-U.S.A:
THE GROWING NATIONAL DEBT Considering the issue of I-OWE-

U.S.A.: The Growing National Debt / David S. Morgan, “America The
Bankrupt” / Ben S. Bernanke, “Achieving Fiscal Sustainability” /
Robert J. Samuelson, “Wake Up, America: Why We Must Balance the
Budget” / Bruce Barlett, “The Debt Limit Option President Obama Can
Use” / ISSUE 2: STUDENT DEBT: THE GROWING COST OF EDUCATION
Considering the Issue of Student Debt: The Growing Cost of Education /
Jane Bennett Clark, “The Dark Side of Student Debt” / Peter McDonnell,
“Student Loans: A Good Thing?” / Anya Kamenetz, “Your Late Fees,

Their Millions” / Kim Clark, “The Loan Without the Regret” / ISSUE 3:

THE AMERICAN DREAM Considering the Issue / Fareed Zakaria, “How
to Restore the American Dream” / William Greider, “The Future of the
American Dream” / Laurence Shames, “The More Factor”

16. The Digital Age: Cyberbullying, Virtual Reality, and Social
Networking

ISSUE 1: CYBERBULLYING Considering the Issue of Cyberbullying / John
Timpane, “As Social Media Shifts Boundaries, a Student’s Suicide Shows
a Darker Side” / Chris Vetter, “Professor: Recent Suicide Not Typical
Cyberbullying Case” / Jason Kuznicki, “Attack of the Utility Monsters:
The New Threats to Free Speech” / Mark Gibbs, “Cyberbullying? No,
It’s Just Bullying” / Sameer Hinduja and Justin Patchin, “Cyberbullying
Identification, Prevention, and Response” / ISSUE 2: VIRTUAL REALITY
Considering the Issue of Virtual Environments / Jonathan V. Last, “Get a
(Second) Life!” / Alexandra Alter, “Is This Man Cheating on His Wife?”/
Sara Corbett, “Portrait of an Artist as an Avatar” / ISSUE 3: SOCIAL
NETWORKING Considering the Issue of Social Networking / The Wilson
Quarterly, “Tweeting Toward Freedom?” / Rose Marie Berger, “Nothing
Spontaneous About It” / David Kushner, “Click and Dagger” / John
Heilemann, “Caught in Their Web”

17. The Future: Living Green, the Posthuman Future, and Frankenfood
ISSUE 1: LIVING GREEN Considering the Issue of Living Green / Edward
O. Wilson, “Apocalypse Now” / Michael Crighton, “Environmentalism
as Religion Run Amok” / Jared Diamond, “Will Big Business Save the
Earth?” / ISSUE 2: THE POSTHUMAN FUTURE Considering the Issue of
the Posthuman Future / Ray Kurzweil, “An Inexorable Emergence” / Bill
Joy, “The Dark Side of Technology” / Francis Fukuyama, “Policies for the
Future” /Adam Serwer, “Humanoid Rights” /ISSUE 3: FRANKENFOOD
Considering the Issue of Frankenfood / Jessica Ullian and Interviewee
Sir Hans / Kornberg, “Frankenfood: Monstrous or Misunderstood?” /
Human Genome Project, “What are Genetically Modified (GM) Foods?”/
GMWatch, “10 Reasons Why We Don’t Need GM Foods” / Jonathan
Rauch, “Can Frankenfood Save the Planet?”

18. Diversity: Immigration, Islam in America, and Postracial America
ISSUE 1: IMMIGRATION Considering the Issue of Immigration / Emma
Lazarus, “The New Colossus” / Kristina Wong, “Sarah Palin Takes Stand
on Immigration” / Cardinal Roger Mahony, “Arizona’s Dreadful Anti-
Immigrant Law” / George Will, “Arizona Law’s Foes Are Using the Real
Immigration Scare Tactics” / Rupert Murdoch, “Let Us Give Thanks to Our
Immigrants” ISSUE 2: ISLAM IN AMERICA Considering the Issue of Islam/
Bobby Ghosh, “Islamophobia: Does America Have a Muslim Problem?”/
Andrew C. McCarthy Il1, “Which Islam Will Prevail in America?” /

Keeping America Safe and Debra Burlingame, “Statement by Debra
Burlingame on Obama’s Support of the Ground Zero Mosque” / Ali Al-
Ahmed, “Hypocrisy Most Holy” / The American-Arab Anti-Discrimination
Committee, “Understanding Islam: Facts about Islam” / ISSUE 3:
POSTRACIAL AMERICA Considering the Issue of Postracial America /
Barack Obama, “A More Perfect Union” / Lydia Lum, “The Obama Era: A
Post-Racial Society?”

19. Classic Arguments: Civil Disobedience, Women’s Rights, and Satire
ISSUE 1: CIVIL DISOBEDIENCE Plato, “Crito” / Henry David Thoreau,
“Civil Disobedience” / Martin Luther King, Jr., “Letter from Birmingham
Jail”/ ISSUE 2: WOMEN'S RIGHTS Florence Nightingale, “Women’s Time”/
Elizabeth Cady Stanton, “Address by Elizabeth Cady Stanton on Woman’s
Rights” / Mina Loy, “Feminist Manifesto” / ISSUE 3: SATIRE Jonathan Swift,
“A Modest Proposal for Preventing the Children of Poor People in Ireland
from Being a Burden to Their Parents or Country, and for Making Them
Beneficial to the Public” / Mark Twain, “Running for Governor” / William
Shakespeare, “Sonnet 130”
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Invention is the engine of
argument.

Argument

Inventing Arguments, International Edition,
Third Edition

John Mauk—Northwestern Michigan College
John Metz—Kent State University at Geauga

Inventing Arguments, International Edition,
Brief Third Edition

Organized around common rhetorical situations that we encounter daily, Inventing
Arguments shows students that argument is a living process, not a form to be modeled.
After learning the basic layers of argument in early chapters, students apply their
understanding to invention projects—learning not only how to assert and defend claims,
but also how to develop sophisticated ideas. This focus on invention teaches students
to recognize the rhetorical elements of any argumentative situation and use the tools of
argument effectively in their own writing.

NEW TO THIS EDITION

¢ New chapter, “Analyzing Argument.” This new chapter (Chapter 6) walks students carefully
through the process of analyzing a written argument. It also gives specific strategies for
analyzing visual texts and film. Because the authors teach rhetorical analysis in their own
classes, they have learned the particular pitfalls and struggles that students experience with
the process. The chapter clearly highlights these common pitfalls to help students avoid them.

e Part 1refocused. To help students focus on the main concepts, the authors have eliminated
jargon and condensed explanations where possible. The aim is to give students a manageable
introduction to the most important elements of argument: claims, support, opposition, and
hidden layers.

o New Summary and Analysis prompts. The assignments at the end of each brief chapter in
Part 1 grow in complexity. First, students identify major elements of arguments (in Chapters
1and 2), then summarize arguments (in Chapters 3 and 4), and then work toward analyzing
arguments (in Chapters 5 and 6).

¢ Simplified Invention chapters. The headings and subheadings within Chapters 7 through 12
are now streamlined as much as possible and include the following topics: Exploring for Topics,
Inventing a Claim, Inventing Support, Arrangement, Audience and Voice, Revision.

¢ New readings. The third edition offers over go reading selections, including 18 student
arguments. The four readings in each Invention chapter (Chapters 7 through 12) include one
piece of student or commissioned writing, annotated to display the intensive thinking behind
the essay.

o Literary works as support. Because fiction, poetry, and drama are often used in formal,
and even popular argumentative essays, the authors show students how to use literature
as passing or extended allusions. A thorough discussion about literature as a form of
argumentative support is also featured in Chapter 3.

TABLE OF CONTENTS

New readings are highlighted in color.
PART I: ENTERING ARGUMENT

1. Inventing Arguments
What is Argument? / What is Academic Argument? / What is Rhetoric? / What is Invention?

2. Claims
What is a Claim? / Types of Claims / Characteristics of Claims / Reading: “A Community of Cars,” Ryan Brown
(student) / Assignment: Identifying and Describing Claims

3. Support
Evidence / Examples / Appeals / Appeals to Logic / Appeals to Emotion/ Appeals to Need / Appeals to Value /
Reading: “Disconnected,” Lynda Smith (student) / Assignment: Summarizing Argument

4. Opposition
Counterargument / Concession / Qualifiers / Reading: “Learning, Styles, Freedom, and Oppression,” Simon
Benlow / Assignment: Identifying and Summarizing Opposition




Argument

TABLE OF CONTENTS

5. Hidden Layers

Assumptions / Underlying Values / Reading: “In Defense of Darkness”
Holly Wren Spaulding / Arguments in Disguise / The Objectivity Disguise /
The Personal Taste Disguise / Spin / Propaganda / Assignment: Identifying
and Summarizing Hidden Layers

6. Analyzing Argument

The Analytical Posture / Summary and Analysis / Summary vs. Analysis /
Four Common Pitfalls / Readings: “Chief Seattle’s Speech on the Land”/
“Seattle’s Rhetoric,” Andy Buchner (student) / Analyzing Visual
Arguments / “The Hearts of Argument: Benetton’s Advertising
Appeal,” Megan Ward / “Progressive Profiteering: The Appeal and
Argumentation of Avatar,” Ben Wetherbee (student) / Assignment:
Inventing a Rhetorical Analysis

PART I1: INVENTING ARGUMENT

7. Arguing Definitions

“What’s the Economy for, Anyway?” John de Graaf / “Warfare: An
Invention-Not a Biological Necessity,” Margaret Mead / “The Fashion Punk
Paradox,” Andrew Hyde (Student) / “Standardized Testing vs. Education,”
Justin James (Student) / “If It's Not a Baby,” bumper sticker / “Preserve
Marriage” image / Exploring for Topics / Inventing a Claim / Inventing
Support / Arrangement / Audience and Voice / Revision

8. Arguing Causes

“No Sex Please, We're Middle Class,” Camille Paglia / “Disparities
Demystified,” Pedro A. Noguera and Antwi Akom / “More Than Cherries,”
Samantha Tengelitsch (Student) / “All for a Virtual Cause: The Reasons
Behind MMORPG Success,” J. Noel Trapp (Student) / “Why You Are Hated,”
image / Exploring for Topics / Inventing a Claim / Inventing Support /
Arrangement / Audience and Voice / Revision

9. Arguing Value

“Evaluation of ‘The Education of Ms. Groves,” John Adams / “Adventure
Is Calling,” Michael Hilliard (Student) / “Higher Education through
Discombobulation,” Betsy Chitwood (Student) / “The Value of a Happy
Meal,” image / Exploring for Topics / Inventing a Claim / Inventing
Support / Arrangement / Audience and Voice / Revision

10. Arguing Crisis

“The Idols of Environmentalism,” Curtis White / “Big House in the
Wilderness: Moratoriums on Building and Individual Responsibility,” Tracy
Webster / “The Pack Rat Among Us,” Laurie Schutza (Student) / “Citizens
and Consumers,” Amber Edmondson (Student) / “Is Bottled Water a Crisis?”
image / Exploring for Topics / Inventing a Claim / Inventing Support /
Arrangement / Audience and Voice / Revision

11. Arguing the Past

“Shakespeare and Narcotics,” David Pinching / “A Nation Made of Poetry,”
Joannie Fischer / “Red (White and Blue) Scare,” Stephen Pell (Student)/
“Somewhere in the Past: Clarksville’s School and Community Life,”
Cameron Johnson (Student) / “Apache Children,” image / “Carr Fork
Canyon,” image / Exploring for Topics / Inventing a Claim / Inventing
Support / Arrangement / Audience and Voice / Revision

12. Arguing the Future

“Live Forever,” Raymond Kurzweil / “Video Games, the Next Storytelling
Frontier,” Michael Hanson / “Investing in Futures: The Cost of College,”
Charles Nelson (Student) / “Around the Table in Traverse City,” Joel
Papcun / “Smart Car,” image / Exploring for Topics / Inventing a Claim /
Inventing Support / Arrangement / Audience and Voice / Revision

PART Ill: RESEARCH

13. The Research Guide

Overview of Research / The Research Path / Conducting Primary
Research / Conducting Secondary Research / Evaluating Sources /
Integrating Sources / Documenting Sources / Sample Research Essays

PART IV: ARGUMENT ANTHOLOGY
Part IV is included in the comprehensive edition.

14. Politics

“The Bill of Rights” / “The Audacity of Hope,” Barack Obama / “Laugh Baby
Laugh, Cry Baby Cry,” Pat Smith / “America’s Real Death Panels,” Diana
Novak / “The Irrefutable Mr. Jefferson,” Robert “Frank” Jakubowicz/
Schoolhouse Rock’s “Elbow Room,” Lynn Ahrens / Hurricane Katrina
photographs

15. Men and Women

“Real Nanny Diaries,” Michelle Goldberg / “Fantastic Ideals,” Jennifer
Worley / “Declaration of Sentiments” / “What Happened to the Women'’s
Movement?” Barbara L. Epstein / “Different Strategies Are Necessary
Now,” Joan Acker / “Body Shop” ad / Suffrage parade photograph

16. Race

“What Is Race?” Victor M. Fernandez / Brown v. Board of Education 347
U.S. 483 (1954), U.S. Supreme Court / “Another Inconvenient Truth,” Willis
D. Hawley and Sonia Nieto / “It’s Racism, Stupid: Bias, Not Affirmative
Action,” Tim Wise / “Letter from Mecca,” Malcolm X

17. Environment
“Lunar Eclipse: November 8, 2003,” Ed Bell / “Squeaky Clean,” Monica
Potts / “Common Climate Change Myths,” National Park Service

18. Education

“Going Down the Drain,” Dan Cook / “Remembrance of Food Past,
Darra Goldstein / “What Is a Freethinker and Why Does It Matter?” Fred
Edwords/ “Critical Literacy in Democratic Education” Elaine J. O’Quinn /
“No Child Left Behind” cartoon, Clay Bennett

19. Consumption

“Letter to Kohl's,” K.T. Glency / “Credit Cards on Campus,” Robert D.
Manning / “Intoxitwitching: The Energy Drink Buzz,” Simon Benlow / “The
Origin of Rhubarb,” Barcley Owens / “Consumed by the Other: What Spam
Means,” Judy Chu / “Antibacterial Soap,” Amy Zachary

20. Popular Culture and the Media

“Still Missing Women in the Media,” Megan Tady / “The Daily Show
Generation,” Mary Zeiss Stange / “Text Me All About Yourself,” Clayton
Dach / “The Origin of Grunge,” Jay Harrington / “Ad Nation,” Wayne
Grytting

21. Technology

“The Technology Slaves,” Ross Wheatley / “Advances in Medical
Technology: The Flip Side,” Jan Potts / “Isolated Community: Hidden
Dangers of MMORPGs”, Rachel Schofield / “Letters from the Past,” Laurie
Schutza

22. Philosophy and Humanity

“The Law of Human Nature,” C.S. Lewis / “Natural Passions,” Laura
Tangley / “The Cell That Makes Us Human,” Helen Phillips / “The Mystery
of the Missing Links,” Mary Wakefield / “What’s It All About?” cartoon,
Hardin
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Help students discover their
own voices within and beyond
their composition courses.

The Well-Crafted Argument: Across the Curriculum,

International Edition

Fred D. White—Santa Clara University
Simone J. Billings—Santa Clara University

The Well-Crafted Argument: Across The Curriculum guides students through the process

of writing effective arguments across the disciplines. Built from the Rhetoric section of the
parent book, this edition covers critical reading strategies as well as writing, researching, and
documenting a topic, and includes a new chapter, “Argument across the Disciplines.” This brief
rhetoric includes a visual emphasis while maintaining the authors’ practical, skill-building
approach. In addition to guidance on drafting and revising arguments, the authors provide a
variety of composition strategies, including freewriting, outlining, and shared reading. In-
depth instruction, combined with real student writings and a focus on argumentation in the
professional workplace, engages students and helps them discover their own voices, within and
beyond the composition classroom.

KEY FEATURES

o Thorough discussion of critical reading strategies. Critical reading strategies help students
to understand and evaluate arguments, perform successful peer critiquing, and draft and
revise their own arguments.

o Comprehensive introduction to the three principal methods of argument. Separate
chapters are devoted to instruction in Classical, Toulmin, and Rogerian methods of
constructing arguments.

¢ Extensive use of student essays. The essays included represent the full range of
argumentative writing. Student argumentative essays illustrate different topics and strategies
and form the basis for discussions, exercises, and writing projects.

o Focus on the writing process. The writing process—gathering ideas, drafting, and revising—is
presented in the context of structuring and writing effective arguments.

o Comprehensive instruction in conducting research. Chapter 8, “Researching Your
Argument,” helps students to locate and use print, database, and Internet resources, to use
effective search strategies, and to avoid plagiarism. Chapter 9, “Documenting Your Sources,”
presents MLA and APA citation styles, with examples.

TABLE OF CONTENTS

1. The Nature and Process of Argument

Text Box: Interdisciplinary Characteristics of Argument / Why Argue? / What Is an Argument? / What

Is an Arguable Thesis? / Using Evidence in Argument / Communicating with a Purpose / The Process of
Composing an Argument / Using Appeals in Argument / Organizing the Argument / Drafting the Argument/
Common Problems in Composing an Argument and Ways to Resolve Them / James Paul Gee, “High Score
Education” / Revising the Argument: A Form of Reevaluation / Reading to Revise / Visual Aids as Tools

for Argumentative Writing / Steven Waldman and John C. Green, “Tribal Relations” / Chapter Summary /
Checklist / Writing Projects / Herb Block, “The Cartoon”

2. Methods of Critical Reading

Text Box: Reading Critically Across the Disciplines / Reading as a Construction of Meaning / Active Versus
Passive Reading / Reading as a Writer of Arguments / Writing a Summary / Melissa Slager, “Death to the
Classics!” / Reading with a Pencil / Samuel Lipman, “Say No to Trash” / Reading Visuals in Arguments /
Joseph J. Feeney, S.., “Philosophers, Theologians, Post Modern Students: Why They Need Each Other” /
Becoming a Highly Motivated Reader / Reading Responsibly / “High Noon” (editorial) / Active Reading

as Shared Reading / Using the Modes of Argument as a Schema for Analysis / The Importance of Open-
Mindedness when Reading / Galileo Galilei, “Letter to the Grand Duchess Christina” / Chapter Summary /
Checklist / Writing Projects

3. Using the Classical Model in Your Arguments

Text Box: The Classical Model Across the Disciplines / Argument in the Ancient World / The Classical Model
of Argument / John Guillebaud and Pip Hayes, “Population Growth and Climate Change” / Reinforcing
Aristotelian Appeals with Visuals / Anti-Defamation League, “School Vouchers: The Wrong Choice for Public
Education” / Kurt L. Schmoke, “Why School Vouchers Can Help Inner-City Children” / Chapter Summary /
Checklist / Writing Projects
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4. Using the Toulmin Model in Your Arguments

Text Box: How the Toulmin Model Works Across the Disciplines / The Toulmin
Model of Argument / Virginia Woolf, “Professions for Women” / The Toulmin
Model in Action / Student Essay: Daniel Neal, “Tobacco: Ignorance Is No
Longer an Excuse” / Organizing Your Argument Using the Toulmin Model /
Thomas Jefferson, “Declaration of Independence” / Reinforcing the Toulmin
Model with Visuals / Chapter Summary / Checklist / Writing Projects

5. Using the Rogerian Model in Your Arguments

Text Box: How the Rogerian Model Works Across the Disciplines / The
Rogerian Model of Argument / Organizing Your Argument Using the Rogerian
Model/ Kimberly Shearer Palmer, “Let’s Talk About Sexual Harassment in
Middle School” / Martin Luther King, r., “Letter from Birmingham Jail” /
Student Essay: Daniela Gibson, “Who Owns Our Children?” / Chapter
Summary / Checklist / Writing Projects

6. Reasoning: Methods and Fallacies

Text Box: Applying Methods of Reasoning in Different Disciplines /
Argumentative Reasoning / The Nature of Fallacies / Strategies of Reasoning /
Errors in Reasoning: A Taxonomy / Max Shulman, “Love Is a Fallacy” / Chapter
Summary / Checklist / Writing Projects

7. Argument across the Disciplines

Argumentation Strategies in the Arts / Arguing critically about a topic in the
visual arts / Arguing critically about a topic in literature / Argumentation
Strategies in the Social Sciences / Arguing critically about a topic in history /
Arguing critically about a topic in political science / Argumentation Strategies
in the Natural Sciences / Arguing critically about a topic in biology / Arguing
critically about a topic in astronomy/space exploration / Argumentation in
the Workplace / Arguing critically in legal contexts / Arguing critically in
management contexts / Arguing critically in engineering contexts / Chapter
Summary / Checklist / Writing Projects

8. Researching Your Argument

Text Box: Research Methods in Different Disciplines / The Three Faces of
Research / Searching Before You Research: Taking a Mental Inventory /
Focusing Your Research for Argumentative Essays / Formulating a Strong
Thesis / Researching Using the Internet / Useful Types of Internet Sources /
Searching on the Web / Useful Websites for Writers of Argument / Researching
Using Print Resources / Gathering Information from Email, Telephone
Conversations, Interviews, and Surveys / Taking Effective Research Notes /
The Role of Serendipity in Research / Evaluating Your Sources / Understanding
and Avoiding Plagiarism / Incorporating Outside Sources into Your Argument /
Chapter Summary / Checklist / Writing Projects

9. Documenting Your Sources: MLA and APA Styles

Citation of Source Material: A Rationale / Which Documentation Style to
Use? / A Guide to MLA Documentation Style / Presenting Quoted Material/
Index for Citing Sources: MLA Style / Using Author/Page In-Text Citations/
Preparing the MLA List of Works Cited / Sample Student Paper: MLA
Documentation Format / Daniela Gibson, “Why We Should Punish” / A Guide
to APA Documentation Style / Presenting Quoted Material / Index for Citing
Sources: APA Style / Using Author/Year In-Text Citations / Preparing the APA
List of References / Sample Student Paper: APA Documentation Format /
Jarrett Green, “Child Molestation: Anything but Your Typical Crime” / Chapter
Summary / Checklist / Writing Projects
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Incorporating new articles, expanded commentary, and the most
current citation models, including the 2009 MLA Handbook

and 2009 APA Publication Manual, the Fourth Edition of The
Well-Crafted Argument guides students through the process of
writing effective arguments across the disciplines. The two-part
structure of this rhetoric/reader includes a complete pedagogical
apparatus—with coverage of critical reading strategies, as

well as writing, researching, and documenting a topic—and an
anthology of readings grouped into nine thematic clusters. In-
depth instruction, combined with real student writings, engages
students and helps them discover their own voices. The Fourth
Edition continues the visual emphasis from the Third Edition,
while maintaining the authors’ practical, skill-building approach.
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Purposeful, practical, and
relevant.
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The Purposeful Argument: A Practical Guide

Harry Phillips—Central Piedmont Community College
Patricia Bostian—Central Piedmont Community College

The Purposeful Argument: A Practical Guide, Brief

The Purposeful Argument: A Practical Guide encourages students to recognize where
argument fits into their lives and how it can be a practical response to issues found in

a variety of communities—school, workplace, family, neighborhood, social-cultural,
consumer, and concerned citizen. When students are encouraged to honor and respond to
issues that matter to them, their investment acquires personal meaning and their writing
becomes purposeful. They learn how argument can be an essential negotiating skill in
their lives—both in school and beyond. With a focus on accessibility, The Purposeful
Argument relies on clear explanations, explicit examples, and practical step-by-step
exercises that guide students through the process of building an argument. An innovative
anthology of arguments and readings, arranged by community, covers a wide range of
issues that address concerns of many student writers.

NEW TO THIS EDITION

« In addition to thorough treatments of Toulmin-based and Rogerian approaches to argument,
the book teaches the value of fully understanding the opposition, the importance of aiming
for the middle ground, and how to use a microhistory to forge an unconventional position.

« A chapter-opening vignette introduces a local issue, demonstrating important aspects of
the argumentation process, placing issues within its appropriate community, and showing
students the power of local involvement.

« The authors use succinct, real-world examples (including student and professional writing) to
demonstrate the functions of argument.

¢ “Your Turn” exercises throughout each chapter consist of step-by-step questions and prompts
that allow students to practice applying effective structure to the arguments they are building.

» “Keeping It Local” chapter-enders bring the issue introduced in the opening narrative full
circle, summarizing key points and identifying the effective arguments that respond to the
matter.

 The comprehensive edition includes an innovative anthology of arguments written by
everyday people, professional writers, and first-year students—arranged by the communities
central to the book’s theme.

TABLE OF CONTENTS

PART I: HOW GOOD ARGUMENTS WORK

1. Argue In Real Life

What Argument Is and What Argument Is Not / Recognize Where Argument is Appropriate in Real Life /
Argue About Issues that Matter to You / Establish Local Context for an Issue Using the Research Process /
Find Your Place Among Others: Negotiate Opposition / Stake and Defend Your Claim / Vary the Support
You Bring to an Argument / Structure Your Argument / Recognize Why Arguments Break Down / Take
Ownership of Your Argument

2. Choose an Issue
Determine What Matters to You and Why / Choose an Issue within a Topic / Define Your Audience / Argue
at the Right Moment / Getting Started

3. Develop a Research Plan

Collect a basic reference desk and use encyclopedias profitably / Gather Search Terms / Use search engines
to find Internet sources on the Surface Web and on the Deep Web / Perform keyword queries / Find news
sites and use RSS feeds to receive updates / Find and use databases in libraries / Find and use primary,
government, and multimedia sources / Find books
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4. Evaluate, Read, and Use Resources in Your Writing

Take Notes, Read Critically, and Evaluate Internet Sites / Take Notes, Read
Critically, and Evaluate Articles/ Take Notes and Read Books Critically / Take
Notes and Evaluate Primary Sources / Introduce and Comment on Sources /
Quote and Cite Quotations / Summarize and Cite Summaries / Paraphrase
and Cite Paraphrases / Avoid Plagiarism / Documentation: Works Cited
Page

5. Read Critically and Avoid Fallacies
Avoid Fallacies of Choice / Avoid Fallacies of Support / Avoid Fallacies of
Emotion / Avoid Fallacies of Inconsistency

PART Il: HOW TO PLAN, STRUCTURE AND DELIVER AN ARGUMENT

6. Negotiate Opposition

Why the Opposition Matters / Resist Easy Generalizations / Listen to Local
Voices / Summarize Other Voices Fairly / Value Expertise Over Advocacy/
Avoid Bias When You Summarize / Find Points of Overlap / Respond to
Other Views

7. Explore an Issue

Prewrite on Your Issue / Develop an Argument Strategy / Use
Definitions / Discover Causes or Consequences / Present Comparisons /
Propose a Solution / Evaluate Your Claim / Write an Exploratory Essay

8. Kinds of Argument

Structure an Argument to Fit Your Purpose / Toulmin-Based Argument /
Middle Ground Argument / Rogerian Argument / Argument Based on a
Microhistory

9. Build Arguments

How a Claim Functions / Five Kinds of Claims / Use Reasons to Support
Your Claim / Build Body Paragraphs Around Reasons / Use Qualifiers to
Make Your Argument Believable / Justify Your Claim with a Warrant / Use
Your Audience to Construct a Warrant / Use Backing to Support a Warrant /
Respond to Audience Reservations to Make a Warrant Believable

10. Support an Argument with Fact (Logos), Credibility (Ethos), and
Emotion (Pathos)

Field Specific Support / Use All Three General Kinds of Support / Use
Support Based on Facts and Research (Logos) / Use Support to Establish
Your Credibility (Ethos) / Use Support to Create Emotion (Pathos)

PART I1l: HOW TO TAKE OWNERSHIP OF YOUR ARGUMENT: A STYLE
GUIDE

11. Enhance Your Argument with Visuals and Humor
What Are Visual Arguments? / Read Visual Arguments / Use Humor in Your
Argument / When Is Humor Appropriate?

12. Develop and Edit Argument Structure and Style

Consider Your Argument’s Claim / Introduce Your Opposition / Create
Strong Introductions / Write Memorable Conclusions / Edit and Organize
Your Argument’s Support / Supply a Strong Title

PART IV: AN ANTHOLOGY OF ARGUMENTS
(PART IV is available in the comprehensive edition.)
Intersections: Contemporary Issues and Arguments

SCHOOL/ACADEMIC COMMUNITY

Karoun Demirjian, “What is the Price of Plagiarism?” / Sad Gaad, “I'll Have
Large Fries, a Hamburger, a Diet Coke, and an MBA. Hold the Pickles” /
Donald Gratz, “The Problem with Performance Pay” / Douglass Reeves,
“Remaking the Grade, From A to D” / Tom Regan, “The Kindle’s Assault on
Academia: Amazon Wants to Corner the Textbook Market. But Don’t Think
It's Gonna Be Easy” / Michael | Seiden, “For-Profit Colleges Deserve Some
Respect” / Eric Strand, “Let’s Sue” / Jeffrey Williams, “Are Students the New
Indentured Servants?”

WORKPLACE COMMUNITY

Ann Berkeley, “Women Bullying Each Other at Work: Corporate
Structure Encourages Women to Bully” / Lindsay Edelstein, “Employers
Are Monitoring Social Networking Sites” / Jan Edwards and Molly
Morgan, “Abolish Corporate Personhood (Thinking Politically)” / James K

Glassman, “A Left-Wing Agenda Drives the Movement for Corporate Social
Responsibility” / Ken MacQueen with Martin Patriquin and John Intini,
“Dealing with the Stressed: Workplace Stress Costs the Economy More Than
$30 Billion a Year, and Yet Nobody Knows What It Is or How to Deal with It/
Rich Meneghello, “Commentary: Solutions at Work: When Love Enters the
Workplace” / Danny Postel, “I'm Not Dangerous” / Denise Venable, “Women
Do Not Earn Less than Men Due to Gender Discrimination”

FAMILY/HOUSEHOLD COMMUNITY

Mary Eberstadt, “Eminem is Right: The Primal Scream of Teenage Music” /
Sue Ferguson, “Leaving the Doors Open” / Jewel, “Street Life is No Life for
Children” / Jianguo Liu and Eunice Yu, “North America: Ecological Breakup”/
Richard Louv, “Introduction from Last Child in the Woods: Saving Our
Children From Nature-Deficit Disorder” / Gregory A Pence, “Reproductive
Cloning Would Strengthen the American Family” / Jim Wallis, “Civil Unions
Are an Acceptable Alternative to Gay Marriage”

NEIGHBORHOOD COMMUNITY

Leo Banks, “Under Siege” / George Dohrmann, “How Dreams Die” / Leyla
Kokmen, “Environmental Harm Disproportionately Impacts the Poor and
Minorities” / Tim Guest, “Crime in Virtual Worlds is Impacting Real Life” /
Philip Mattera, “The Greenwashing Of America” / Tracie McMillan, “Jicama
in the ‘hood” / Eleanor Novek, “You Wouldn't Fit Here” / James Q. Wilson,
“Bowling with Others”

SOCIAL/CULTURAL COMMUNITY

CSM Editors, “The Potential in Hillary Clinton’s Campaign for Women”/
Randall Kennedy, “Many Blacks Continue to Oppose Interracial
Relationships” / Leadership Conference on Civil Rights Education Fund,
“Profiling Muslims Hinders the War on Terror” / Jane Midgley, “Government
Spending Should Better Reflect Women’s Priorities” / George Monbiot,
“The Triumph of Ignorance: Why Morons Succeed in US Politics” / Deborah
Tannen, “How to Turn Debate into Dialogue: Why It’s so Important to End
Americans’ War of Words and Start Listening to One Another” / Valerie
White, “A Humanist Looks at Polyamory” / Jeff Yang, “Killer Reflection”

CONSUMER COMMUNITY

Judith Simmer Brown, “A Buddhist Perspective on Consumerism” /

David Ebel, “Telemarketers Should Be Censored” / Ray Fisman, “It’s Like
eBay Meets Match.com: Does Peer-to-Peer Lending Work?” / Dinyar Godre;j,
“Advertising Links Identity with Consumerism” / Kimberly Palmer, “The End
of Credit Card Consumerism” / Michele Simon, “Even the “Healthy” Choices
at Fast-Food Restaurants Are Unhealthy” / Peter Singer, “Factory Farming
Ignores the Suffering of Animals” / Dali L. Yang, “Outsourcing Compromises
the Safety and Quality of Products”

CONCERNED CITIZEN COMMUNITY

Harry Binswanger, “U. S. Should Adopt Open Immigration” / James L.
Dickerson, “Climate Change Could Cause Disease Resurgence” / Tom
Engelhardt, “Is America Hooked on War?” / Amy Goodman, “Jailing Kids

for Cash” / David Kelley, “Private Charity Should Replace Welfare” / Paul
Roberts, “A Transition to Renewable Energy Sources Is Not Feasible” /
Matthew Rothschild, “Nationalize the Banks” / Mike Slater, “New Barriers to
Voting: Eroding the Right to Vote”

CLASSIC AMERICAN ARGUMENTS

Susan B. Anthony, “Women’s Rights to the Suffrage” / Mary Antin, “Have
We Any Right to Regulate Immigration?” / Alexander Hamilton, The
Federalist No. 6 / Thomas Jefferson, Declaration of Independence / Judith
Sargent Murray, “Equality Among the Sexes” / H. L. Mencken, “The Penalty
of Death” / Leo Szilard, “A Petition to the President of the United States”/
Sojourner Truth, “Ain’t | a Woman?” / Booker T. Washington, Atlanta
Compromise Address

STUDENT-AUTHORED ARGUMENTS

Linda Gonzalez, “Driving to a Reasonable Solution” / Blaine Schmidt, “Red
Light Cameras - Pursuing Profit Without Process Or Purpose” / Ben Szany,
“Vouching for Our School System?”
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Argument as a problem-
solving tool.

The Informed Argument, International Edition, Eighth
Edition

Robert P. Yagelski—State University of New York, Albany
Robert K. Miller—University of St. Thomas

The Informed Argument treats argument as a vehicle whose value goes beyond showing
students how to win a debate to helping them discover truth and solve problems. This proven
text includes a diverse array of readings organized into themed chapters (accompanied by
marginal contextual notes that aid understanding), and extensive, up-to-date coverage of
argument in all forms of the media.

NEW TO THIS EDITION

¢ Twenty-nine new readings offer diverse perspectives on both contemporary and traditional
issues. Selections include Anna Quindlen’s “The Good Enough Mother,” Anne Applebaum’s
“The Globalization of Censorship,” Michael Pollan’s “Voting With Your Fork,” and Peter Elbow’s
“Getting Along Without Grades—and Getting Along With Them Too.”

o New Chapter 10, “Communication,” includes reading clusters that ask, Should there be limits
on free speech?, What responsibilities do popular media have?, and How should we talk to
each other in the digital age?

¢ Chapter 3, “The Media for Argument,” examines how various media, including new digital
media, shape argumentation and can be powerful tools for argument in their own right. Special
attention is paid to visual rhetoric, an increasingly important concern for understanding the
arguments students see, read, and write.

¢ Up-to-date discussions of MLA and APA styles of documentation and of using sources help
students effectively incorporate source material and avoid plagiarism.

TABLE OF CONTENTS

New readings are highlighted.
PART I: UNDERSTANDING ARGUMENT

1. The Purposes of Argument
What is an Argument? / Understanding the Purposes of Argument / Arguments to Assert / Arguments to
Prevail / Arguments to Inquire / Arguments to Negotiate and Reconcile

2. The Contexts of Argument

The Rhetorical Situation / Analyzing Your Audience / Imagining Your Audience / Cultural Context /
Understanding Culture / Considering Culture in Argument / Considering Gender / Consider Age /
Considering Sexual Orientation / Historical Context

3. The Media for Argument

Analyzing Arguments in Print / Reading Arguments Critically in Print Form / Analyzing Arguments in Visual
Media / Photographs as Argument / Advertisements as Argument / Art as Argument /

Integrating Visual Elements and Text / Analyzing Arguments in Electronic Media / The Internet / Websites /
Online Versions of Print Arguments / Websites as Arguments / Social Media

4. The Strategies for Argument

Understanding Ethos: Appeals to Character / Understanding Pathos: Appeals to Emotion / Understanding
Logos: Appeals to Reason / Patterns of Logic / Reasoning Inductively / Reasoning Deductively / The
Syllogism / The Enthymeme / Cultural Differences in Logical Arguments / The Toulmin Model of
Argumentation / Understanding Claims and Warrants / Evaluating Claims and Warrants / Appraising
Evidence / Facts as Evidence / Personal Experience as Evidence / Authority as Evidence / Values as Evidence/
Presenting Evidence in Visual Form / Recognizing Logical Fallacies / Appealing to Pity / Appealing to
Prejudice / Appealing to Tradition / Arguing by Analogy / Attacking the Character of Opponents /
Attributing False Causes / Attributing Guilt by Association / Begging the Question / Equivocating / Ignoring
the Question / Jumping to Conclusions / Opposing a Straw Man / Presenting a False Dilemma / Reasoning
That Does Not Follow (“Non Sequitur”) / Sliding Down a Slippery Slope
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TABLE OF CONTENTS (continued)

PART Il: COMPOSING ARGUMENTS

5. Constructing Arguments

Managing the Composing Process / Understanding Composing as Inquiry/
Defining Your Topic / Considering Audience / Identifying Your Audience/
Making Concessions / Understanding Audience Expectations / How One
Student Addresses Her Audience / Defining Your Terms / Structuring

an Argument / Classical Arrangement / Rogerian Argument / Logical
Arrangements / Inductive Reasoning / Deductive Reasoning / Using the
Toulmin Model / Supporting Claims and Presenting Evidence / Using
Language Effectively

6. Doing Research

Reading Critically / Previewing / Annotating / Summarizing / Synthesizing /
Integrating Source Material Into Your Paper / Avoiding Plagiarism / Finding
Relevant Material / Using the Internet / Searching for Magazine and Journal
Articles / Looking for Books / Conducting Interviews and Surveys

7. Documenting Your Sources

Compiling a Preliminary Bibliography / Citing Sources / MLA and APA
Sources / Using Footnote and Content Notes / Parenthetical (In-Text)
Citation / Organizing a Bibliography / MLA-Style Documentation / Citing
Sources in MLA Style / Creating a Bibliography or Works Cited Page in MLA
Style / APA-Style Documentation / Citing Sources in APA Style / Creating a
Bibliography or Works Cited Page in APA Style / Preparing Your Final Draft

PART Ill. NEGOTIATING DIFFERENCES

8. Ownership

Who Owns Words and Ideas? / Jay Matthews, “Standing Up for the Power

of Learning” / Ralph Caplan, “What’s Yours? (Ownership of Intellectual
Property)” / David Gibson, “Copyright Crusaders” / Angela Lipson and Shelia
M. Reindl, “The Responsible Plagiarist: Understanding Students Who Misuse
Sources” / Who Owns Music? / “Free Downloads Play Sweet Music,” Janis
lan / “Ringtones,” Tom Lowry / “Hello, Cleveland,” James Surowiecki /
“Collecting Music in the Digital Realm,” Tom McCourt / What Should We
Own? / Henry David Thoreau, excerpt from “Economy” in Walden /
Rebecca Tuhus-Dubrow, “Rethinking Rent” / David Boaz, “Defining an
Ownership Society” / Marc Goldwein, “The End of the Ownership Society”

9. Relationships

How Should We Conduct Our Relationships? / Natalie Dylan, “Why I'm
Selling My Virginity” / Darryl James, “Get Your Hand Out of My Pocket” /
Vigen Guroian, “Dorm Brothel” / Amy Benfer, “We're Here! We're Queer!
We're 13!”/ What Does it Mean to be a Good Parent? / “Designer Babies and
Other Myths,” Maureen Freely / “Victims From Birth,” Wendy McElroy /
“The Good Enough Mother,” Anna Quindlen / “What Fathers Do Best,”
Steven E. Rhoads/ What Are Family Values? / Cristina Nehring, “Fidelity
with a Wandering Eye”/ Jonathan Rauch, “A More Perfect Union” / Stephanie
Coontz, “The Future of Marriage” / Kay Hymowitz, “The Marriage Gap”

10. Communication (new chapter)

Should There Be Limits on Free Speech? / Anne Applebaum, “The
Globalization of Censorship” / Doug Marlette, “Them Damn Pictures”/
Don Watkins, “Why We Have Free Speech in America” / Gerald Uelman,
“The Price of Free Speech: Campus Hate Speech Codes” / What
Responsibilities Do Popular Media Have? / Susan Bordo, “Empire of Images
in Our World of Bodies” / Irshad Maniji, “Racism in the Media” / Jesse
Smith, “Symbolic Gestures” / Robert Kaplan, “Why | Love Al Jazeera” /
How Should We Talk to One Another in the Digital Age? / Cass Sunstein, “The
Daily We: Is the Internet Really a Blessing for Democracy?” / Farhad Manjoo,
“The Revolution Will Not Be Digitized” / Mark Bauerlein, “Why Gen-Y
Johnny Can’t Read Non-Verbal Cues” / Megan Boler, “The Daily Show and
Political Activism”

11. Education

What Should Students Be Taught? / Rick Livingston, “The Humanities for
Cocktail Parties and More” / Stanley N. Katz, “Liberal Educations on the
Ropes” / Stephen L. Trainer, “Designing a Signature General Education
Program” / Walter Kirn, “Life, Liberty, and the Pursuit of Aptitude” / How
Should Students Be Taught? / Bill Coplin, “Lost in the Life of the Mind"/ Mano
Singham, “Moving Away from the Authoritarian Classroom” / bell hooks,
“Toward a Radical Feminist Pedagogy” / Lewis Thomas, “The Art of Teaching
Science” / How Should Learning Be Measured? / Patricia Williams, “Tests,
Tracking, and Derailment” / Gregory Cizek, “Unintended Consequences of
High Stakes Testing” / Bertell Ollman, “Why So Many Exams? A Marxist
Response” / Peter Elbow, “Getting Along Without Grades—and Getting
Along With Them Too”

12. American National Identity

Who Gets to Be an American? / Celia C. Perez-Zeeb, “By the Time | Get to
Cucaracha” / Peter Brimelow, “A Nation of Immigrants” / Jacob G. Hornberger,
“Keep the Borders Open” / Steven Camarota, “Too Many: Looking Today’s
Immigration in the Face” / What Does It Mean to be a Good Citizen? / John
Balzar, “Needed: Informed Voters” / Wilfred M. McClay, “America: Idea or
Nation?” / Michael Kazin, “A Patriotic Left” / Josiah Bunting III, “Class Warfare:
It Is Wrong that America’s Most Privileged Families Have Abandoned Military
Service” / How Should Americans Govern Themselves? / Thomas Jefferson,
First Inaugural Address / Thomas Friedman, “Where Did ‘We’ Go?” / “Letter
from Birmingham Jail,” Martin Luther King, Jr / Melinda Pillsbury-Foster,
“Americans, Common Law, and Freedom: What You Need to Know”

13. Environments

How Should We Design Communities? / Jane Holtz Kay, “The Lived-In City” /
Donella Meadows, “So What Can We Do—Really Do—About Sprawl?” / Robert
Wilson, “Enough Snickering / Suburbia Is More Complicated and Varied Than
We Think” / Witold Rybczynski, “The Green Case for Cities” / What (and
How) Should We Eat? / Susan Brink and Elizabeth Querna, “Eat This Now!”/
Michael Pollan, “Voting With Your Fork” / Blake Hurst, “The Omnivore’s
Delusion” / Capital Times editorial, “In Defense of Michael Pollan” / What is
Our Responsibility to the Earth? / Rachel Carson, “The Obligation to Endure”/
Ronald Bailey, “Silent Spring at 40” / Mark Dowie, “Human Nature” /
Derrick Jensen, “Forget Short Showers”




ADDITIONAL RESOURCES

FOR COMPOSITION

Resources for Writers
Web-based resources that support independent student practice and review of
writing, research, and grammar.

« Interactive grammar and proofreading exercises
« Anti-plagiarism tutorials

 Writing and research modules

 Multimedia activities

« Downloadable grammar podcasts

« Access is free when packaged with text.

Resources for Argument
Web-based resources that support independent student practice and review of argument.

« Research Modules including topics such as finding primary documents,
recognizing bias, conducting Internet searches, and more.

» Writing Modules featuring information on analyzing your audience, timing your argument correctly,
and using statistics in your arguments

« Visual Arguments including images with corresponding questions to help spur discussion and
videos with writing suggestions

« Jumpstart Discussions including 45 ideas to help start discussions in the classroom

- Sample Papers

» Annotated Articles from across disciplines

« Access is free when packaged with text.

Personal Tutor for English

With this valuable resource, students will gain access to multiple sessions to be used either as tutoring
Personal Tutor services or paper submissions—whichever they need most! Visit www.cengagebrain.com

WebTutor

WebTutor enables you to quickly and easily jumpstart your course with customizable, rich text-
specific content within your Course Management System. Using WebTutor allows you to assign online
projects, provide access to a robust eBook, and deliver online text-specific quizzes and tests to your
students. Give your students all their course materials through your Course Management System
with WebTutor from Cengage Learning.

Interactive Interactive eBooks
eBook

Available for selected titles, our interactive eBook s feature a highlighting and note-taking tool, a
printing option, and a search tool, along with links to videos that enhance the text content.

® .= InfoTrac® College Edition

College

Edition
! InfoTrac College Edition gives you and your students anytime, anywhere access to reliable resources!
This fully searchable database offers more than 20 years’ worth of full-text articles (not abstracts) from
almost 5,000 diverse sources. Visit www.cengage.com/infotrac




Literature

THOMAS R. ARP | GAEA JOHNSON

1700 pages | 5-1/2 x 8-1/2 | 1-color |
Casebound | ©2012 | Published |
978-1-111-35152-9 (International Edition)

The all-time best-selling
introduction to literature
text.

Perrine’s Literature: Structure, Sound, and Sense,
International Edition, Eleventh Edition (High School)

Thomas R. Arp—Southern Methodist University
Greg Johnson—Kennesaw State University

An authoritative bestseller for over 50 years, Perrine’s Literature: Structure, Sound, and

Sense continues to be an essential and highly effective introduction to literature for today’s
students. Written for students beginning a serious study of literature, the text introduces the
fundamental elements of fiction, poetry, and drama in a concise and engaging way, addressing
vital questions that other texts tend to ignore, such as “Is some literature better?” and “How
can it be evaluated?” A remarkable selection of classic, modern, and contemporary readings
serves to illustrate the elements of literature and ensure broad appeal to students of diverse
backgrounds and interests. Now thoroughly updated with nearly eighty new stories, poems, and
plays by some of the finest authors of any era, the eleventh edition remains true to Perrine’s
original vision while addressing the needs of a new generation of students.

« The addition of ten stories, 60 poems, and five plays reinvigorate Perrine’s classic collection,
restoring favorites from earlier editions and adding exemplary works that represent a variety
of voices and examples of superior writing, including works by Joyce Carol Oates, Elizabeth
Strout, Mary Oliver, Seamus Heaney, Jane Martin and Wendy Wasserstein.

» With new stories, poems, and plays, including multiple works by such authors as Flannery
O’Connor, Joyce Carol Oates, Emily Dickinson, Robert Frost, the contemporary poets Billy
Collins, Seamus Heaney, Sharon Olds, Pulitzer Prize-winning and National Book Award-
winning poet Mary Oliver, as well as plays by dramatists Jane Martin and Wendy Wasserstein,
the text reflects an increased focus on contemporary writers likely to be more familiar and
appealing to a broad range of students.

« Short stories new to the volume include works by Bernard Malamud, one of the most
prominent figures in Jewish American literature, best-selling novelist Elizabeth Berg, and 2009
Pulitzer Prize winner Elizabeth Strout, author of a novel in stories.

New selections are highlighted.

Writing about Literature

I. Why Write about Literature?

Il. For Whom Do You Write?

IIl. Two Basic Approaches

IV.  Choosing a Topic

V. Proving Your Point

VI.  Writing the Paper

VII. Writing In-Class Essays or Essay Tests
VIII. Introducing Quotations (Q1-Q10)

IX.  Documentation

X.  Stance and Style (51-56)

XI.  Grammar, Punctuation, and Usage: Common Problems
XIl. Writing Samples

Fiction: The Elements of Fiction
(All chapters in this section begin with a Review and conclude with Suggestions for Writing.)

1. Reading the Story
Richard Connell, The Most Dangerous Game. Tobias Wolff, Hunters in the Snow. Understanding and Evaluating
Fiction.
2. Plotand Structure
Graham Greene, The Destructors. Alice Munro, How | Met My Husband. |humpa Lahiri, Interpreter of Maladies.
3. Characterization
Alice Walker, Everyday Use. Katherine Mansfield, Miss Brill. James Baldwin, Sonny’s Blues.
4. Theme
F. Scott Fitzgerald, Babylon Revisited. Anton Chekhov, Misery. Eudora Welty, A Worn Path. Nadine Gordimer,
Once Upon a Time.
Point of View
Willa Cather, Paul’s Case. Shirley Jackson, The Lottery. Katherine Anne Porter, The Jilting of Granny Weatherall.
Ernest Hemingway, Hills Like White Elephants.

v
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6. Symbol, Allegory, and Fantasy
D. H. Lawrence, The Rocking-Horse Winner. Nathaniel Hawthorne, Young
Goodman Brown. Charlotte Perkins Gilman, The Yellow Wallpaper. Gabriel
Garcia Marquez, A Very Old Man with Enormous Wings.

7. Humor and Irony
Frank O’Connor, The Drunkard. Margaret Atwood, Rape Fantasies. Albert
Camus, The Guest.

8. Evaluating Fiction
Elizabeth Berg, The Matchmaker. Bernard Malamud, The Magic Barrel.

Three Featured Writers: James Joyce, Flannery O’Connor, Joyce Carol Oates
James Joyce
Araby. The Sisters. The Boarding House.
Flannery O’Connor
A Good Man Is Hard to Find. Everything That Rises Must Converge.
Good Country People.
Joyce Carol Oates
Where Are You Going, Where Have You Been? Life After High School. June
Birthing.

Stories for Further Reading
John Cheever, The Swimmer. Kate Chopin, The Story of an Hour. William
Faulkner, A Rose for Emily. Susan Glaspell, A Jury of Her Peers. Zora Neale
Hurston, Spunk. Henry James, The Real Thing. Ursula K. Le Guin, The Ones
Who Walk Away from Omelas. Herman Melville, Bartleby the Scrivener. Edgar
Allan Poe, The Tell-Tale Heart. Elizabeth Strout, A Little Burst. John Updike,
ARQP.

POETRY: THE ELEMENTS OF POETRY

(Each chapter in this section includes Exercises and concludes with Suggestions for
Writing.)

1. What Is Poetry?

Alfred, Lord Tennyson, The Eagle. William Shakespeare, Winter. Wilfred

Owen, Dulce et Decorum Est. Understanding and Evaluating Poetry. William
Shakespeare, Shall | compare thee to a summer’s day. Robert Hayden, The
Whipping. Emily Dickinson, The last Night that She lived. Gwendolyn Brooks, The
Bean Eaters. Dudley Randall, Ballad of Birmingham. William Carlos Williams, The
Red Wheelbarrow. Lawrence Ferlinghetti, Constantly risking absurdity. Langston
Hughes, Suicide’s Note. A. E. Housman, Terence, this is stupid stuff. Sir Philip
Sidney, Loving in truth. Archibald MacLeish, Ars Poetica.

2. Reading the Poem

Thomas Hardy, The Man He Killed. Philip Larkin, A Study of Reading Habits. A. E.
Housman, Is my team plowing. John Donne, Break of Day. Emily Dickinson, There’s
been a Death, in the opposite house. Ted Hughes, Hawk Roosting. Mari Evans, When
in Rome. Sylvia Plath, Mirror. Thomas Hardy, The Ruined Maid. Linda Pastan,
Ethics. Adrienne Rich, Storm Warnings.

3. Denotation and Connotation

Emily Dickinson, There is no Frigate like a Book. William Shakespeare, When my
love swears that she is made of truth. Ellen Kay, Pathedy of Manners. Henry Reed,
Naming of Parts. Langston Hughes, Cross. William Wordsworth, The world is too
much with us. Robert Frost, Desert Places. Mary Oliver, Spring in the Classroom.
John Donne, A Hymn to God the Father. Elizabeth Bishop, One Art. Sharon Olds,
35/10. Miller Williams, My Wife Reads the Paper at Breakfast on the Birthday of the
Scottish Poet.

4. Imagery

Robert Browning, Meeting at Night. Robert Browning, Parting at Morning.

Gerard Manley Hopkins, Spring. William Carlos Williams, The Widow’s Lament in
Springtime. Emily Dickinson, I felt a Funeral, in my Brain. Adrienne Rich, Living in
Sin. Seamus Heaney, The Forge. Robert Frost, After Apple-Picking. Robert Hayden,
Those Winter Sundays. Jane Flanders, Shopping in Tuckahoe. Seamus Heaney, An
August Night. Wallace Stevens, The Snow Man. John Keats, To Autumn.

5. Figurative Language I: Simile, Metaphor, Apostrophe, Personification,
Metonymy

Langston Hughes, Harlem (previously called Dream Deferred). Robert Frost,
Bereft. Emily Dickinson, It sifts from Leaden Sieves. Anne Bradstreet, The Author
to Her Book. Theodore Roethke, The Sloth. John Keats, Bright Star. Richard Wilbur,
Mind. Emily Dickinson, I taste a liquor never brewed. Sylvia Plath, Metaphors.
Philip Larkin, Toads. Mary Oliver, Picking Blueberries. John Donne, A Valediction:
Forbidding Mourning. Andrew Marvell, To His Coy Mistress. Billy Collins,
Introduction to Poetry.
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6. Figurative Language 2: Symbol, Allegory

Robert Frost, The Road Not Taken. Walt Whitman, A Noiseless Patient Spider.
William Blake, The Sick Rose. Seamus Heaney, Digging. Robert Herrick, To the
Virgins, to Make Much of Time. George Herbert, Peace. Richard Wilbur, The Writer.
Robert Frost, Fire and Ice. Christina Rossetti, Up-Hill. Robert Phillips, Running on
Empty. Mary Oliver, The Truro Bear. Emily Dickinson, Because I could not stop for
Death. John Donne, Hymn to God My God, in My Sickness. Billy Collins, Weighing
the Dog. Alfred, Lord Tennyson, Ulysses.

7. Paradox, Overstatement, Understatement, Irony

Emily Dickinson, Much Madness is divinest Sense. John Donne, The Sun Rising.
Countee Cullen, Incident. Marge Piercy, Barbie Doll. William Blake, The Chimney
Sweeper. Percy Bysshe Shelley, Ozymandias. William Wordsworth, A slumber
did my spirit seal. John Donne, Batter my heart, three-personed God. Elizavetta
Ritchie, Sorting Laundry. Billy Collins, The History Teacher. Seamus Heaney, Mid-
Term Break. Mary Oliver, A Bitterness. W. H. Auden, The Unknown Citizen. Lucille
Clifton, in the inner city. Robert Browning, My Last Duchess.

8. Allusion

Robert Frost, “Out, Out —”. William Shakespeare, from Macbeth (“She should
have died hereafter”). Mary Oliver, Lilies. e. e. cummings, in Just-. John Milton, On
His Blindness. Edwin Arlington Robinson, Miniver Cheevy. Margaret Atwood, Siren
Song. T. S. Eliot, Journey of the Magi. William Butler Yeats, Leda and the Swan.

9. Meaning and Idea

Anonymous, Little Jack Horner. A. E. Housman, Loveliest of Trees. Robert Frost,
Stopping by Woods on a Snowy Evening. Ralph Waldo Emerson, The Rhodora: On
Being Asked Whence Is the Flower. Robert Frost, Design. Emily Dickinson, I never
saw a Moor. Emily Dickinson, “Faith” is a fine invention. e. e. cummings, O sweet
spontaneous. Walt Whitman, When | Heard the Learn’d Astronomer. John Keats, On
the Sonnet. Billy Collins, Sonnet. Natasha Tretheway, Southern History. Rita Dove,
Kentucky, 1833. William Blake, The Lamb. William Blake, The Tiger.

10. Tone

Denise Levertov, To the Snake. Emily Dickinson, A narrow Fellow in the Grass.
Michael Drayton, Since there’s no help. Billy Collins, Picnic, Lightning. William
Shakespeare, My mistress’ eyes. Alfred, Lord Tennyson, Crossing the Bar. Thomas
Hardy, The Oxen. Emily Dickinson, One dignity delays for all. Emily Dickinson,
"Twas warm - at first — like Us. John Donne, The Apparition. John Donne, The Flea.
Richard Eberhart, For a Lamb. Mary Oliver, The Rabbit. Matthew Arnold, Dover
Beach. Philip Larkin, Church Going.

11. Musical Devices

Ogden Nash, The Turtle. W. H. Auden, That night when joy began. Theodore
Roethke, The Waking. Gerard Manley Hopkins, God’s Grandeur. William
Shakespeare, Blow, blow, thou winter wind. Gwendolyn Brooks, We Real Cool.
Maya Angelou, Woman Work. Sharon Olds, Rite of Passage. Emily Dickinson, As
imperceptibly as Grief. Mary Oliver, Music Lessons. William Stafford, Traveling
through the dark. Maura Stanton, Song (After Shakespeare). Robert Frost, Nothing
Gold Can Stay.

12. Rhythm and Meter

George Herbert, Virtue. William Blake, “Introduction” to Songs of Innocence. Walt
Whitman, Had | the Choice. Robert Frost, The Aim Was Song. George Gordon,
Lord Byron, Stanzas. Sylvia Plath, Old Ladies’ Home. Maya Angelou, Africa. Linda
Pastan, To a Daughter Leaving Home. James Wright, A Blessing. Robert Browning,
Porphyria’s Lover. Alfred, Lord Tennyson, Break, Break, Break.

13. Sound and Meaning

Anonymous, Pease Porridge Hot. A. E. Housman, Eight O'Clock. Alexander Pope,
Sound and Sense. Emily Dickinson, I heard a Fly buzz — when | died. Wilfred Owen,
Anthem for Doomed Youth. Margaret Atwood, Landcrab. Pattianne Rogers, Night
and the Creation of Geography. Maxine Kumin, The Sound of Night. Adrienne Rich,
Aunt Jennifer’s Tigers. Galway Kinnell, Blackberry Eating. |anet Lewis, Remembered
Morning. William Carlos Williams, The Dance.

14. Pattern

George Herbert, The Pulley. John Keats, On First Looking into Chapman’s Homer.
William Shakespeare, That time of year. Dylan Thomas, Do Not Go Gentle into
That Good Night. William Shakespeare, From Romeo and Juliet. John Donne, Death
be not proud. William Butler Yeats, The Folly of Being Comforted. Claude McKay,
The White City. Claude McKay, America. Paul Laurence Dunbar, We Wear the
Mask. Robert Frost, Acquainted with the Night. Seamus Heaney, Villanelle for an
Anniversary. Edwin Arlington Robinson, The House on the Hill. Robert Herrick,
Delight in Disorder. Ben Jonson, Still to be neat.
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15. Evaluating Poetry 1: Sentimental, Rhetorical, Didactic Verse

God'’s Will for You and Me. Pied Beauty. A Poison Tree. The Most Vital Thing in Life.
Lower New York: At Dawn. Composed upon Westminster Bridge. Piano. The Days
Gone By. The Engine. | like to see it lap the Miles. When | Have Fears. O Solitude!

16. Evaluating Poetry 2: Poetic Excellence

John Donne, The Canonization. John Keats, Ode on a Grecian Urn. Emily Dickinson,
There’s a certain slant of light. Robert Frost, Home Burial. T. S. Eliot, The Love Song of
J. Alfred Prufrock. Wallace Stevens, Sunday Morning. Langston Hughes, The Weary
Blues. Elizabeth Bishop, The Fish. Featured Poets. Emily Dickinson. A Light exists
in Spring. A narrow Fellow in the Grass. Apparently with no surprise. As imperceptibly
as Grief. Because I could not stop for Death. “Faith” is a fine invention. | died for
Beauty—but was scarce. | felt a Funeral, in my Brain. | heard a Fly buzz—when | died.
I like a look of Agony. I like to see it lap the Miles. | never saw a Moor. | taste a liquor
never brewed. It sifts from Leaden Sieves. Much Madness is divinest Sense. One dignity
delays for all. The last Night that She lived. There is no Frigate like a Book. There’s a
certain Slant of light. There’s been a Death, in the Opposite House. 'Twas warm—at
first—like Us. John Donne. A Hymn to God the Father. A Valediction: Forbidding
Mourning. At the round earth’s imagined corners. Batter my heart, three personed
God. Break of Day. Death, be not proud. Hymn to God My God, in My Sickness.

Song: Go and catch a falling star. The Apparition. The Canonization. The Flea. The
Good-Morrow. The Indifferent. The Sun Rising. Robert Frost. Acquainted with the
Night. After Apple-Picking. Bereft. Birches. Desert Places. Design. Fire and Ice. Home
Burial. Mending Wall. Nothing Gold Can Stay. “Out, Out—". Stopping by Woods on

a Snowy Evening. The Aim Was Song. The Road Not Taken. Contemporary Collection.
Billy Collins. Introduction to Poetry. Oh, My God. Picnic, Lightning. Sonnet. The
Golden Years. The History Teacher. Weighing the Dog. Seamus Heaney. An August
Night. Digging. Follower. Mid-Term Break. The Forge. Villanelle for an Anniversary.
Sharon Olds. | Go Back to May 1937. My Son the Man. Rite of Passage. The Planned
Child. The Victims. 35/10. Mary Oliver. A Bitterness. Lilies. Music Lessons. Picking
Blueberries, Austerlitz, New York, 1957. Spring in the Classroom. The Black Snake.

The Rabbit. Poems for Further Reading. Kim Addonizio, Sonnenizio on a Line
from Drayton. Nathalie Anderson, The Miser. W. H. Auden, Musee des Beaux Arts.
Jimmy Santiago Baca, Main Character. Aphra Behn, On Her Loving Two Equally.

D. C. Berry, On Reading Poems to a Senior Class at South High. Elizabeth Bishop,
Manners. Gwendolyn Brooks, a song in the front yard. Elizabeth Barrett Browning,
Grief. Amy Clampitt, Witness. Lucille Clifton, good times. Samuel Taylor Coleridge,
Kubla Khan. Billy Collins, The Golden Years. Billy Collins, Oh, My God! Stephen
Crane, War Is Kind. e. e. cummings, Buffalo Bill’s defunct. e. e. cummings, the
Cambridge ladies who live in furnished rooms. e. e. cummings, Spring is like a perhaps
hand. Emily Dickinson, A Light exists in Spring. Emily Dickinson, Apparently with no
surprise. Emily Dickinson, I died for Beauty—but was scarce. Emily Dickinson, [ like
a look of Agony. John Donne, At the round earth’s imagined corners. John Donne,
The Good-Morrow. John Donne, The Indifferent. John Donne, Song: Go and catch

a falling star. Rita Dove, Persephone, Falling. Paul Laurence Dunbar, Sympathy.
Lawrence Ferlinghetti, Christ climbed down. Carolyn Forché, The Colonel. Robert
Frost, Birches. Robert Frost, Mending Wall. Allen Ginsberg, A Supermarket in
California. Thom Gunn, From the Wave. R. S. Gwynn, Snow White and the Seven
Deadly Sins. Thomas Hardy, “Ah, are you digging on my grave?” Thomas Hardy,
Channel Firing. Thomas Hardy, The Subalterns. Seamus Heaney, Follower. George
Herbert, Love. A. E. Housman, To an Athlete Dying Young. Langston Hughes, Aunt
Sue’s Stories. Langston Hughes, Mother to Son. Langston Hughes, Negro Servant.
Langston Hughes, Theme for English B. Randall Jarrell, The Death of the Ball Turret
Gunner. Ben Jonson, Oh, that joy so soon should waste. Ben Jonson, To Celia. Jenny
Joseph, Warning. John Keats, La Belle Dame sans Merci. John Keats, Ode to a
Nightingale. Philip Larkin, Aubade. Audre Lorde, Black Mother Woman. Marianne
Moore, Silence. Pat Mora, Immigrants. Sharon Olds, | Go Back to May 1937. Sharon
Olds, The Planned Child. Sharon Olds, The Victims. Mary Oliver, The Black Snake.
Dorothy Parker, Resume. Linda Pastan, | am learning to abandon the world. Marge
Piercy, Sentimental Poem. Marge Piercy, A Work of Artifice. Sylvia Plath, Mad Girl’s
Love Song. Sylvia Plath, Spinster. Sylvia Plath, Wuthering Heights. Ezra Pound,
Salutation. Adrienne Rich, Poetry: 1. Edwin Arlington Robinson, The Mill. Edwin
Arlington Robinson, Mr. Flood’s Party. Edwin Arlington Robinson, Richard Cory.
Theodore Roethke, I knew a woman. Theodore Roethke, My Papa’s Waltz. Christina
Rossetti, Song. Michael Ryan, Letter from an Institution. Anne Sexton, Young.
William Shakespeare, Let me not to the marriage of true minds. Gary Short, Stick
Figure. Charles Simic, Evening Walk. Charles Simic, Grayheaded Schoolchildren.
David R, Slavitt, Raptures. Stevie Smith, Not Waving but Drowning. Gary Soto,
Small Town with One Road. Edmund Spenser, One day | wrote her name upon the
strand. Wallace Stevens, Anecdote of the Jar. Wallace Stevens, The Death of a
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Soldier. Wallace Stevens, Disillusionment of Ten O’Clock. Alfred, Lord Tennyson, The
Oak. Dylan Thomas, Fern Hill. John Updike, Ex-Basketball Player. Mona Van Duyn,
In Bed with a Book. David Wagoner, Return to the Swamp. Walt Whitman, A Sight in
Camp in the Daybreak Gray and Dim. Walt Whitman, To a Stranger. Walt Whitman,
Whoever You Are Holding Me Now in Hand. William Carlos Williams, Spring and All.
William Wordsworth, | wandered lonely as a cloud. William Wordsworth, My heart
leaps up when | behold. William Wordsworth, The Solitary Reaper. William Butler
Yeats, The Lake Isle of Innisfree. William Butler Yeats, Sailing to Byzantium. William
Butler Yeats, The Second Coming. William Butler Yeats, The Wild Swans at Coole

DRAMA: THE ELEMENTS OF DRAMA

1. The Nature of Drama

Understanding and Evaluating Drama. Susan Glaspell, Trifles. |Jane Martin, Rodeo.
Jose Rivera, Tape. Lynn Nottage, POOF! Edward Albee, The Sandbox. David Ives,
Time Flies

2. Realistic and Nonrealistic Drama
Henrik Ibsen, A Doll House. Tennessee Williams, The Glass Menagerie. Luis Valdez,
Los Vendidos

3. Tragedy and Comedy

Sophocles, Oedipus Rex. William Shakespeare, Othello, the Moor of Venice. Moliere,
The Misanthrope. Anton Chekhov, The Cherry Orchard. Plays for Further Reading.
Arthur Miller, Death of a Salesman. Samuel Beckett, Krapp’s Last Tape. August
Wilson, Fences. Wendy Wasserstein, Tender Offer. Terrence McNally, Andre’s
Mother
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Kelley Griffith
© 2011 | 978-0-495-80311-9 (International Edition)
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Beiderwell and Wheeler

©2008 | 978-1-4130-1917-9 (US Edition)

The Literary Experience, Compact Edition Beiderwell and Wheeler |
Compact Edition: 978-1-4130-1925-4 (US Edition)

The Literary Experience, Essentials Edition Beiderwell and Wheeler |
Essentials Edition: 978-1-4282-3050-7 (US Edition)

Reading and Writing from
Literature, Third Edition

John E. Schwiebert
= ©2005 | 978-0-618-45411-2 (US Edition)



An Introduction to Poetry
THIRTEENTH EDITION

THOMAS R. ARP | GREG JOHNSON

480 pages | 5-1/2 x 8-1/2 | 1-color |
Paperbound | ©2011 | 978-1-4390-8150-1
(International Edition)

VOLUME
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©2004 | 978-0-618-25663-1

Perrine’s Sound and Sense: An Introduction to Poetry,
International Edition, Thirteenth Edition (AP Edition)

Thomas R. Arp—Southern Methodist University
Greg Johnson—Kennesaw State University

A best-selling introduction to poetry for more than fifty years, Perrine’s Sound and Sense: An
Introduction to Poetry succinctly covers the basics of poetry with detailed chapters on the
elements of poetry, unique chapters on evaluating poetry, exemplary selections, and exercises
and study questions that invite students into careful study. Thomas R. Arp and Greg Johnson
have assiduously continued the Perrine tradition over several recent editions. Every chapter
introduction in this compact and concise anthology bears the mark of Laurence Perrine’s crisp,
clean, and descriptive prose, and every poem selected as an example is not only a precise
illustration of the concept at hand but also a remarkable work in its own right.

The Heath Anthology of American Literature, Concise Edition

Paul Lauter, General Editor

Unrivaled diversity and ease of use have made The Heath Anthology of American Literature a
best-selling text since 1989, when the first edition was published. In presenting a more inclusive
canon of American literature, the sixth edition continues to balance the traditional, leading
names in American literature with lesser-known writers and to build upon the anthology’s other
strengths: its apparatus and its ancillaries. Available in five volumes for greater flexibility, the
sixth edition offers thematic clusters to stimulate classroom discussions and showcase the
treatment of important topics across the genres.
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The Complete Poetry and Prose of Geoffrey Chaucer,
Third Edition

Mark Allen—University of Texas at San Antonio
John H. Fisher—University of Tennessee, Emeritus

The Complete Poetry and Prose of Geoffrey Chaucer makes Chaucer’s texts accessible with a
minimum of scholary interference. The text closely follows John H. Fisher’s edition of 1977. This
edition is designed for student use and intended to make all of Chaucer’s works accessible in a
single volume, in Middle English, and in convenient format. As in its predecessor, the “Equatorie
of the Planetis” is included because it may well be Chaucer’s work; it supplements his “Treatise
on the Astrolabe,” and is otherwise not readily available. The critical, biographical, and linguistic
essays are grouped at the end so as not to impede the approach to the text. By doing so, the
student is able to enjoy the richness and humor of The Canterbury Tales as well as the beauty of
Troylus and Criseyde. This collection will create a deeper appreciation for Chaucer and his genius.

NEW TO THIS EDITION

« For the first time, both of Chaucer’s versions of the Prologue to the “Legend of Good Women”
are included because their relative chronology is not absolutely certain and because together
they provide important perspective on Chaucer’s practice of revision.

 The Canterbury Tales are a corrected and updated version of the previously released The
Complete Canterbury Tales of Geoffrey Chaucer (2006).

« The glosses, notes, introductory essays, and other apparatus are new to this edition. Because
linguistic change has occurred since 1977, the glossing throughout is extensive, gloss markers
are provided, and glosses and notes are separated at the bottom of the page for ease of access.

» On the assumption that not all readers will read Chaucer’s works in the order presented
here, even common words are glossed recurrently. Since individual words carry different
connotations in various contexts, some glosses are repeated on the same page.

« The bibliography that concludes this volume is selective, intended to illustrate critical and
scholarly trends from the latter portion of the twentieth century to the present.
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A Midsummer Night's Dream
Douglas Bruster—Editor, University of Texas
352 pages | Paperbound | ©2012 | Published |
978-0-495-91119-7

As You Like It

Heather Dubrow—Editor, Fordham University
352 pages | Paperbound | ©2012 | Published |

978-0-495-9117-3

Hamlet

J. J. M. Tobin—Editor, University of
Massachusetts, Boston

352 pages | Paperbound | ©2012 | Published |
978-0-495-91118-0
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Evans Shakespeare Editions

J.J. M. Tobin—General Editor, University of Massachusetts, Boston

KEY FEATURES

King Lear

Vincent F. Petronella—Editor, University of
Massachusetts, Bostona
352 pages | Paperbound |©2012 | Published |

978-0-495-91123-4

Macbeth

Katherine Rowe—Editor, Bryn Mawr
352 pages | Paperbound | ©2012 | Published |

978-0-495-91120-3

Measure for Measure

John Klause—Editor, Hofstra University
356 pages | Paperbound | ©2012 | Published |
978-0-495-91121-0

Each volume of Evans Shakespeare is edited by one of today’s premier Shakespearean scholars.
Engaging and accessible, the pedagogy is designed to help students contextualize Renaissance
drama, while providing explanatory notes to the play.

« Visuals, including paintings of Shakespearean characters, illustrations of the plays in theatre,
and photos from film, bring the drama of the Renaissance era to life.

« To help students place the iconic plays in historical and cultural context, detailed explanatory
footnotes to the play, historical sources, and modern critical essays are provided.

« Digital resources include an eBook and the Shakespeare Resource Center.

Richard 111

Nina Levine—Editor, University of South Carolina

352 pages | Paperbound | ©2012 | Published |
978-0-495-91124-1

The Tempest

Grace Tiffany—Editor, Western Michigan
University

352 pages | Paperbound | ©2012 | Published |
978-0-495-91125-8

The Winter’s Tale

Lawrence F. Rhu—Editor, University of South
Carolina

352 pages | Paperbound | ©2012 | Published |
978-0-495-91122-7
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New Riverside Editions, American Literature

Series Editor Paul Lauter—Trinity College

New Riverside Editions, British Literature

Series Editor Alan Richardson—Boston College

The New Riverside Editions address the needs of contemporary students as well as the current trends in the study of literature.

All volumes are edited by top scholars in the field. Extensive historical background is provided through the editors—introductions,
glosses, and timelines that highlight the social, political, and literary climate in which the text was written. The series reflects an
inclusive literary tradition by presenting both classics and works that are new to the canon and by highlighting new critical approaches.

For a complete list of the New Riverside Editions please visit www.cengage.com/english.
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A Glossary of Literary Terms, International Edition,
Tenth Edition

M.H. Abrams—Cornell University, Emeritus
Geoffrey Harpham—National Humanities Center

408 pages | 6-3/8 x 9-1/4 | 1-color | Paperbound | ©2012 | Published | 978-0-495-90659-9 (International
Edition)

First published fifty years ago, A Glossary of Literary Terms remains an essential text for all
serious students of literature. Now fully updated to reflect the latest scholarship on recent

and rapidly evolving critical theories, the Tenth Edition contains a complete glossary of literary
terms presented as a series of engaging essays that explore the terms, place them in context,
and suggest related entries and additional reading. This indispensable, authoritative, and highly
affordable reference covers terms useful in discussing literature and literary history, theory,
and criticism. Perfect as a core text for introductory literary theory or as a supplement to any
literature course, this classic work is an invaluable reference that students can continue to use
throughout their academic and professional careers.

Theory into Practice: An Introduction to Literary Criticism,
International Edition, Third Edition

Ann B. Dobie—University of Southwestern Louisiana-Lafayette, Emerita

368 pages | 6-3/8 x 9-1/4 | 1-color | Paperbound | ©2012 | Published | 978-1-111-34208-1 (International
Edition)

Beginning with approaches familiar to students and then gradually introducing schools of
criticism that are more challenging, Theory into Practice provides extensive step-by-step
guidance for writing literary analyses from each of the critical perspectives. This brief, practical
introduction to literary theory explores core literary theories in a unique chronological format
and includes an anthology of relevant fiction, poetry, and nonfiction to help bring those theories
to life for students. Remarkably readable and engaging, the text makes even complex concepts
manageable for those beginning to think about literary theory, and example analyses for each
type of criticism show how real students have applied the theories to works included in the
anthology.

Updated with the latest scholarship, the text includes a full discussion of Ecocriticism, an
increased emphasis on American multicultural approaches, a more in-depth exploration of
structuralism, and a new section on Mikhail Bakhtin. Four new student model essays and an
expanded glossary (at the back of the text) are also provided. Theory into Practice provides an
essential foundation for thoughtful and effective literary analysis.
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